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ABSTRACT
DOUGLAS FUGATE CALDWELL WILLIAMS: Harry Potter: Magic or Illusion?
(Under the direction of Natalie Schroeder)

When first introduced, J.K. Rowling’s Harry Potter series rocked the world of
children’s books. It quickly topped bestseller lists and became the talk of the
elementary world. But then something strange happened: grown-ups began reading
the series. By the time that the last couple of books debuted, crowds of all ages
fonued around bookstores to gather the latest editions. The series was all over the
news, with notable critics giving their opinions and censorship debates arising in
various regions. The cultural phenomenon had begun.
Such a massive reception begs one question: will the Harry Potter series be a
literary classic? In this paper, I firstly establish a definition of the “classic.” I use, as
my reference point, Harold Bloom’s The Western Canon. I also cite several other
critics and discuss particular works that have themselves become canonical. I then
apply my definition to Rowling’s series as a whole, examining how both its literary
characteristics and overall reception might determine its future status. After
addressing all its positive traits, I conclude that the Potter series does show the
potential to join the ranks of classic literature.
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Chapter 1; Introduction to the Classic
What comes to mind at the mentioning of a classic? Is it old, dull literature? Is
it books that are only studied in a classroom setting? Is it the literature that everyone
says you should read, that you would be less than educated if you did not? The
perceptions of‘‘classic literature” are diverse and different. This chapter seeks to
provide a concise, modem definition of the elusive terminology, and to offer some
reasoning behind it. Only then can we adequately assess Harry Potter’s standing.
We all have books that we like to read, that we suggest to others. Many people
organize book clubs and buy Oprah’s selections. We ask. Have you read this, or.
Have you read that? We give each other suggestions and lists. People relate to one
another in the common art that they experience. We see this most often in music. If
you watch and listen, you will witness the bond that forms over a song. It happens all
around us. The reason is due to the mass media dispenser called the radio. It is easy
to find someone who also likes the new hot song. This has changed in the last few
years. The onset of the Internet age has given rise to a completely different music
culture. Companies like iTunes, Rhapsody, and Pandora have created much more
individualized approaches to music, creating a more fragmented cultural map. In a
sense, this has brought music culture closer to literary culture. For literature, there is
no centralized feeding tube through which we receive entire manuscripts. Their length

1

alone limits such an approach. In order to read, we must make selections. These
selections fonn the basis of our definition.
The foundation upon which a classic is built is its readership. The first step for
any book is to be read. When people select a book to read, they are affirming it on the
most basic level. When more and more people start reading the book, its status is
clearly rising; the story and ideas spread throughout the culture. This is the most
detennining feature of a classic. When more and more people read a book, it achieves
greater popularity and notoriety. And though it may seem simplistic or “grass-roots,"
it is the first step toward classical status. The books that people are reading are those
that stick around and make a mark on society.
So, mass readership is key to a classic. Does this mean that all the New' York
Times Best Sellers are classics? After all, their readership is obviously quite large.
Clearly, the answer is no. If all the best sellers were classics, then the classification
would be diluted and meaningless. Then what delineates them from others? The
second important aspect of a classic is its re-readability. Harold Bloom writes,“One
ancient test for the canonical remains fiercely valid: unless it demands rereading, the
work does not qualify"{Canon 29). Often, people are intrigued by a certain work, and
they pick it up to read. But if the work attracts only one-time readers, then its mark
and importance on society are quite limited. However, when works captivate for
multiple reads, the effects are likely to be seen throughout the culture.
So far, we have discussed a book’s readership and re-readability. The final
factor pertains to time, and it is equally, if not more important than the previous two.
For a book to be considered canonical, people must be reading it long after its
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publication. In other words, if a once popular book eventually fades from the literary
scene, it has passed from the realm of canonicity. This actually matters more than its
initial acceptance. If a work’s appeal declines with age, then it has only a timecapsulated effect. In other words, it only affects the generations into which it is
introduced. This is clearly a very limited audience. Only when books are able to jump
through the years do they have a noteworthy impact on society. It is hard to quantify
this length of time; indeed, it is different for every book. Some books are lauded and
read from their first introduction. Others are first received with little praise, but then
reemerge as major works. In one sense, it does not matter so much if people are
reading it at its first introduction. The time after shows a work’s true worth. That
being said, a round estimate is about 75 years. If anything is being read and reread en
masse 75 years after its initial publication, it is safe to call it a classic. Of course,
there will always be exceptions; this is only an estimate.
By describing these prerequisites of classic literature, we can rule out a few
misperceptions. A classic is not necessarily a book determined by a group of
professors or critics sitting around and judging who is in and who is out; nor is it
decided by a magazine or by journals doling out book reviews. No one has the
authority to tell us what the Western Canon is...It is not, cannot be, precisely the list 1
give, or that anyone else might give. If it were, that would make such a list a mere
fetish,just another commodity”(Bloom, Canon 36). Neither this paper, nor any other
paper, has any influence in granting classical status. For F.R. Leavis, the only English
novelists worth reading are Austen, Eliot, James, and Conrad {1). But the reality is
that his opinion, while worthwhile, does not actually detemiine what the masses are
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reading. And this is the main difference. A classic is a book that large numbers of
people read and enjoy, then pass on to the next generations. If this process holds
steam for years to come, a book will reach classical status.
Reading is an act of exclusion. When we choose to read one book, we have
inevitably chosen not to read an array of others. We have not yet addressed what
makes this act of exclusion worthwhile. Why do we choose to read and reread some
books while choosing not to consider others? The answer is manifold and requires a
bit of unpacking.
At the very core of literary classics is their aesthetic appeal. This is, and must
be, the most basic tenet of good literature. At first, this idea seems a bit disconcerting.
After all, is not aesthetic appeal a purely subjective idea? “Beauty is in the eye ofthe
beholder,'’ right? What this paper argues is that literature becomes classic when large
numbers of people read a work over and over again, generation upon generation. So,
in a sense, we are dealing with subjectivity, but en masse. At the very core of the
public’s literary choices is whether or not they like what they read. No individuals,
apart from maybe masochists, read what they do not enjoy.
“But hold on,” you might say. “What about reading for the sake of the author,
for the sake of the causes and ideologies represented in the writing? This book
contains important stories concerning social issues and injustices. Does this not also
deem it worthy of reading?” Perhaps so, but is this enough to carry it to the next
generation? Again, here is the main question: Are a lot of people reading it? If so,
why? Bloom writes, “Either there were aesthetic values, or there are only the
overdeterminations of race, class and gender...The idea that you benefit the insulted
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and injured by reading someone of their own origins rather than reading Shakespeare
is one of the oddest illusions ever promoted by or in our schools"{Canon 487). The
point is that this does not occur. Aesthetic value will always trump any other reason
for reading - and more importantly, rereading - literature.
After all this about aesthetics, what are some basic characteristics of
aesthetically appealing literature? The answer is, again, manifold. Some literature
interests us through its use oflanguage or images, some through its innovation in
form and content, and others by describing a strangely familiar world. The list goes
on. The few that we will examine consist of the following: diction and writing.
character development, plot development, originality, and universality.
Wordsworth was a master ofimaginative writing. The way in which he could
express ideas and pictures is nearly unrivaled. Consider the images produced in
“Daffodils." It is easy to picture the scene Wordsworth paints with words: the
daffodils are blowing, riveted by the wind, and we get the pleasure of seeing them
fi*om the perspective of a cloud. He compares their number to the stars in the sky, a
fitting comparison, because daffodils blowing in the wind twinkle much like the
heavenly fixtures. This scene with “dancing" flowers and the ocean alongside invite
our imaginations and our bodies to join the daffodils. The images create a yearning.
Yet, the loveliness of the images is only the beginning.
The ability of Wordsworth to summon his reader’s emotions is a singular
capability. His diction and rhythm alone are beautiful enough to bring tears. When he
couples these abilities with a knack for creating striking comparisons, he gives a good
example of worthwhile writing. For instance, near the end of his poem,“Michael,"
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we see the old, abandoned man, next to the uncompleted sheepfold. “There, by the
Sheep-fold, sometimes was he seen / Sitting alone, or with his faithful Dog,/ Then
old, beside him, lying at his feet”(Wordsworth, lines 469-471). The image of his
faithful, old dog beside him is a vivid picture of the old man himself He was faithful
to the end, and probably wears the same face as the old dog: the almost inexpressible
sorrow that age and isolation bring, but the unwavering dedication and fidelity to duty
and to strength. This is the well-executed picture we get of the old man.
Wordsworth’s capacity to create lasting images is what makes him both aesthetically
pleasing and, partly, a permanent fixture in literature.
Much could be said of Fyodor Dostoevsky, from his characters’
psychoanalytical isolation, to his tumultuous and disturbing plots, to the way he
works redemption and self-understanding into his conclusions. These all work to
place Dostoevsky into the company of other classic authors. Amongst these qualities,
he also excels in artistic descriptions. One tool he often uses is color. Jacques Catteau
says of color, “[It] is a signal: it announces a theme. Repeated, it becomes a sign.
Associated with other colours, it fomis a chromatic spectrum which gives the major
tone of the novel”(401). A good example of where Dostoevsky effectively uses color
to communicate a “tone” is Crime and Punishment. Catteau catalogues a few of the
places where yellow is employed, and they all intimate infection, disease, death.
Raskolnikov’s wallpaper is yellow, in which he feels stifled, and cramped, along
with the furnishings in the old moneylender’s apartment and Sonya’s prostitution
license; the examining magistrate’s office is filled with yellow as well are the
partitions in Svidrigaylov’s sordid hotel room (Catteau 407). Catteau goes on to say.

6

Crime and Punishment yellow creates an intolerable dramatic tension: it is the
colour sign of the unbearable convulsion of the soul...[the colours] come from
a vast orchestration, not at all haphazard, where the sign, placed on the
scenery by the novelist, punctuates the action...Like the scenery, it is one of
the score marks and is deciphered not as a system of symbols, but in a
simultaneous reading of the other parts of the score.(407-408)
So while it is not color alone that makes Dostoevsky worth reading, it is a part of his
literature, or “score,” that gives real depth to his descriptions and images. It helps
create the scenes that have lasted in our memories. Furthermore, the use of color has
imbedded Dostoevsky’s theme of humanity’s death and decay more deeply into our
psyches and collective consciousnesses. This is one reason why the great novelist’s
writing has stood out and obtained classical status.
Another important aspect of literature is character development. How well
does the author describe and develop the characters, fomiing believable and
imaginative personalities and roles? An author who developed her characters well
was Charlotte Bronte. Her novel, Jane Eyre, provides an exemplary picture of
character development. The story traces the protagonist, Jane Eyre, through the main
events of her life. In so doing, it presents the shortcomings, the strengths, the quirks,
and the growth of Jane. We see from the beginning that Jane is mistreated and lonely.
Her uncle’s family, with whom she is raised, abuses her severely. Yet, we see her
passion and impetuosity when she retaliates against her cousin’s bullying. When Mrs.
Reed calls her a liar, she forthrightly tells her aunt of the hate she feels for her and her

family.
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As she grows older, Bronte shows Jane’s resilience and strength. When faced
with difficult situations, such as the dismal Lowood with sickly conditions, Jane is
fierce. She does not fold to disease or repression. We see yet more of Jane when
teaching at Lowood. Jane is not the ordinary teacher. She does not settle for a job that
is merely sufficient. Her desire is for bigger and better things. This shows Bronte’s
further development of Jane’s character.
One other development of Jane is how she responds to Mister Rochester.
Being a governess, she is in a lower social class than the master of the house. And
although she follows most of the social expectations, she eventually breaks the
paramount norm and proclaims her love for Rochester. Such a proclamation is a
crossing of social circles. Jane started as a passionate young girl, but to reach the
point of such radical behavior is a development indeed. Bronte traces these
developments to the end of the story. She gives an extensive portrayal of her title
character, winning much acclaim and recognition. It is partly due to said development
that Bronte’s novel reached the ranks of the classics.
The next characteristic pertains only to literature that tells some sort of story.
This may sound simplistic, but a good storyline is key to a good piece of fiction. We
read stories that hold our attention, and only stories with interesting, consistent, and
well-foimulated plots can do so. Most of the time, we are drawn to plots that best
reflect the world around us, but perhaps in some interesting spin. One author who
could do just that was Charles Dickens. His stories often follow the turbulent lives of
a small group of characters as they wind their way through the intricacies and
absurdities of life. Take, for instance, little Nell in The Old Curiosin-Shop. Dickens
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tells the story of beautiful Nell and her gambling grandfather. They experience
hardship and poverty, exile and antagonism. At the beginning, as Nell notices the
change in her grandfather’s demeanor, she does not expect the story that lies behind
it. Only later is she to discover all the debt and gambling that have caused her
family’s destitution. When she and her grandfather flee the old shop, they encounter a
wide variety of characters, twists, and turns along the road. We relate to Nell’s story
because we relate to her experiences of life. We feel strangely at home in this
Dickensian world, because, in one way or another, we all know how it feels to be the
main character. Life is strange and often throws unexpected turns. This, Robert
Caserio argues, is one of Dickens’ strengths in plot development. In his essay, “Plot
and the Point of Reversal,” he says.
By turning to the function oiperipety^ or reversal in story, we approach
ground on which a confident sense of plot can trust the truth of narrative
reason in both its intellectual and moral functions...Peripety’s representation
of the instability of life incites the clearest and most persuasive reasonsings
and moralizings of experience...[W]ithout reversal and its effect, Dickens
seems to claim, we know or recognize nothing significant about our
experience, nor do we even know that we are actors...[H]e believes human
experience in some way is always new. This means he feels sharply the
instability and inconsistency of experience, that he feels life is always
wavering, always at the point of peripety.(Caserio 161, 170-171)
This aspect works with others to give Dickens a strong command of plotline and a
continued place in the literary canon.
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Another obvious facet of canonical writing is originality. When writers are
able to break molds in one way or another, they tend to stand out in our historical
memories. Harold Bloom comments,“The tang of originality must always hover in an
inaugural aspect of any work that incontestably wins the agon with tradition and joins
the Canon”(Canon 6). Works that blend dully into the past tapestry will inevitably be
erased. And so, how do works attain originality?
Over the years, authors have altered the accepted method of writing. The first
novelists, the first short-story writers, the first graphic-novelists: they all changed, or
at least added to, the “ordinary” fonns of writing. Wliile all these structures seem
standard nowadays, at some point, they were radical; writers took chances in order to
alter and improve accepted writing styles. Several such movements took place at the
beginning of the twentieth century. Among them was the move from a generally
transcendent third-person narrator to a more subjective narrative. Virginia Woolf was
part of the group that moved literature in this direction.
In her novel, Mrs. Dalloway, Woolf begins with what seems to be the run-ofthe-mill third person narrative. There is some sort of narrator who is recounting the
story in a seemingly familiar way. But then we get a change. The nairator begins to
express opinions and translate emotions. Perspectives shift as characters encounter
each other along the streets or storefronts. The action is convoluted with internal
reactions and reflections. Some term this “represented speech,” which “generates an
effect of subjective haziness - a ‘semi-transparent envelope’- across the whole text”
(Minow-Pinkney 54). Pinkney goes further, “The so-called ‘stream of consciousness’
or ‘indirect interior monologue’ based on represented speech allows the novelist’s
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discourse to move from a character’s internal world to the exterior world (or vice
versa) in a homogeneous medium, which produces a continuous indeterminacy’ (5455). This type of writing is a more realistic approach to the representation of life.
Nothing is so clean and tidy as third person narration. No omniscient non-players tell
the story of life. Rather, it is told from the perspectives of those who experience it. In
this sense, life itself is a subjective reality. Nothing we see or know comes from a
strictly objective source. After all, even we are subjective, influenced heavily by past
experiences and motives. This calls to mind another of Woolf’s traits, what she calls
the “tunneling process.”
Woolf uses flashbacks in Mrs. Dallo^vay in order to present a more complete
picture of her characters. Their history makes it easier to understand motives and
references. However, instead of clearly indicating a flashback with a paragraph break,
or a scene change, or even a tense change, Woolf moves fluidly into the past with
very little warning. This allows her to intimate how closely united are the past and
present, and how, as Faulkner once said,“The past is never dead. It’s not even past”
(80). Pinkney writes, “The text presents itself as a homogeneous unity in the
conventional narrative guise of third-person past tense, but is in fact radically
heterogeneous. Subjects of sentences are continually shifting, and writing is made
‘porous’ by the tunneling process”(56). Woolf used these tools to portray life as she
saw it, and in turn,joined the ranks of original writers.
What about originality in content? While some writers may change the
accepted form of writing, others introduce entirely foreign content. Take J.R.R.
Tolkien, for instance. Before him and The Lord of the Rings., no writer had written a
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story so fantastical and otherworldly. He takes fantasy to the next level with his
creation of Middle-earth. Not only does he reinvent several people groups - elves.
dwarves, men, wizards, goblins - he also comes up with several of his own. Hobbits,
ents, ores, the Uruk-hai, wargs, and balrogs are only a few of his creations. He also
creates a sort of history for everyone involved in his epic tale. He traces origins and
evolutions back hundreds of years to create a more engaging and believable fantasy.
Yet, perhaps the biggest originality of all is his creation of the elf language. At heart a
philologist, his own creativity in the field spawned an entirely new language with
traces of Finnish, Latin, and Greek. This set him further apart from any previous
fantasy writer. All of this is not to mention that The Hobbit and The Lord ofthe Rings
span a thousand and some odd pages. The utter vastness - the length itself, the
language, the characters, the world - of Tolkien’s story gives it standout status
amongst other works of fantasy.
‘i find myself agreeing with Antonio Garcia-Berrio when he makes
universality the fundamental property of poetic value”(Bloom, Canon 71). This
statement comes at the end of Harold Bloom’s chapter on Shakespeare. The idea here
is that good literature appeals to all sorts of different people. If a work is able only to
grab the attention of a fairly homogeneous group, it does not amount to much.
However, if a piece of literature captures the interest of a vast motley, it succeeds in
spanning cultures and achieving a weight unmerited by lesser volumes.
William Shakespeare is one of the most readily recognized literary names. His
works are in every major living language and studied all over the world. Some say he
is the best English writer ever to have lived. Bloom writes of him,“There is a
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substance in Shakespeare’s work that prevails and that has proved multicultural, so
universally apprehended in all languages as to have established a pragmatic
multiculturalism around the globe, one that already far surpasses our politicized
fumblings toward such an ideal”{Canon 59). The extent to which we identify with
themes and characters in his plays spans cultural divisions. For instance, has not
everyone experienced the self-loving and destructive neediness represented in Lear?
Or the filial rebellion and evil shown forth in Edmund? Or how about Hamlet, with
his lapses in judgment and purpose, constantly arguing and shifting against himself?
Does this not accurately describe the actual psychological condition of man? It is easy
to see parts of ourselves in each of these characters. That is the beauty of
Shakespeare. He does not create characters with whom we relate on every term. He
rather presents a hodgepodge of personalities, making us akin to a wide variety of
dispositions. Again, Bloom writes.
The peculiar magnificence of Shakespeare is in his power of representation of
human character and personality and their mutabilities. The canonical praise
of this magnificence was inaugurated by Samuel Johnson’s preface to the
Shakespeare of 1765, and is both revelatory and misleading: ‘‘Shakespeare is
above all writers, at least above all modem writers, the poet of nature, the poet
that holds up to his readers a faithful miiTOur of manners and of life. {Canon
59)
And obviously, Shakespeare’s “power of representation” reaches beyond
Anglophonic borders. Indeed, the extent to which it reaches beyond the borders is
why we might call Shakespeare the most universal writer ever to have written.
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These qualities of aesthetic appeal forni the basis of a book’s readership, and
the book’s readership determines its place in the literary world. They are what either
carry it to the canonical ranks, or let it seep into the mass of unread literature. The
question is where J.K. Rowling’s series stands. How does her work measure up in
these categories? In the following chapters, I will present positive examples of diction
and writing, character development, plot development, originality and universality in
the Potter series. These examples will help forni the answer to our question: will the
series be a classic?
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Chapter II: Diction and Writing
J.K. Rowling writes in an inconspicuous form. She does not employ any lofty
or extraordinary vocabulary, nor does she seek to confuse her readers with strange
and hard-to-track allusions. She writes in a clear, readable English and recounts her
story. This story takes place, simply, in the language of the day. And although the
senes was intended, at first, for children, the language does not insult the intelligence
of adult readers. This describes her writing in general. The following chapter will
further analyze three particularities of her writing and how each adds to the overall
character of the series. They are her use of narrator, her use of dialogue, and her
warm and imaginative descriptions.
Rowling’s use of the narrator(whom we shall term she)is an important facet
of her writing. The narrator’s voice is our connection to the story. While it is a thirdperson narrator telling the story, she does not have an altogether omniscient voice.
We feel that she is telling the story in a circle offriends who are sitting around at
dinner and recounting tales in turn. We get this sense from the first sentence of the
series. The narrator starts,“Mr. And Mrs. Dudley, of number four. Privet Drive, were
proud to say that they were perfectly normal, thank you very much. They were the
last people you’d expect to be involved in anything strange or mysterious, because
they just didn’t hold with such nonsense” {Stone 1; ch. 1). Not only does she interject
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a colloquial phrase — “thank you very much ’ — but she also brings the reader into the
story by using the second person subjective pronoun.
Another element of this narrator is that she does not know or see everything;
instead, she is repeating the story,just as if she heard it from someone else. In the first
pages of Goblet ofFire, for example, we hear the story ofthe Riddle House. The
narrator begins,“The villagers of Little Hangleton still called it the Riddle House,
even though it had been many years since the Riddle family had lived there. After
giving a short description of the habitation, she continues,‘ The story had been picked
over so many times...that nobody was quite sure what the truth was anymore. Every
version of the tale, however, started in the same place” {Goblet 1; ch. 1). And then
she begins the tale, offering possibilities, but no firm version of what really happened
those many years ago. It appears as if no one, not even she, knows the truth. Any
other truly omniscient narrator could have recounted the story in full with scrupulous
details. This narrator, however, is maybe just one of the villagers, retelling the story
and perhaps adding a bit of her own embellishments.
Both of those examples come from the beginning of books. Each book begins
with this same sort of approach. As the individual stories gain steam, however, the
narrator shows us less of those qualities. Yet, every now and then, she interjects a
piece of emotion that reminds us she is still there. As Harry is finishing his third year
at Hogwarts, he looks up at the castle and watches it “disappear from view behind a
mountain. Two whole months before he’d see it again...”[Prisoner

ch. 22). The

naiTator helps us feel the passion that Harry feels for Hogwarts. It is as if the narrator
is sad to see her tale come to an end and cannot wait to begin the next installment. It
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is this type of warm and informal writing that draws Rowling’s audience into the
books. We feel just as much a part of the story as the narrator, as if we belong.
Rowling’s writing style helps the story move forward at an exciting pace. It is
a tough task to hold an audience’s attention for a few thousand pages, but Rowling
succeeds, partly, through her use of dialogue. Rowling uses a quick and compelling
dialogue that is believable and entertaining, shifting between characters enough to
make it seem like real life. A great example of tliis occurs every time George and
Fred Weasley come onto the page. Their banter is full of comedy and quick wit,
bouncing and biting off each other. These interchanges are strewn throughout the
series. One occurs in the scene where George and Fred bequeath the Marauder s Map
to Harry. George begins, “Well...when we were in our first year, Harry - young,
carefree, and innocent-” and then Fred interrupts,“- well, more innocent than we
are now - we got into a spot of bother with Filch,” and then George,“We let off a
Dungbomb in the corridor and it upset for some reason -”

and Fred,“So he hauled us
fc b

off to his office and started threatening us with the usual -

- dentention -”,

“disembowelment-”,“- and we couldn’t’ help noticing a drawer in one of his filing
cabinets marked Confiscated and Highly Daugerous"'{Prisoner 191-192; ch. 10). The
way the twins complete each other’s sentences moves the dialogue forward and keeps
the reader quite entertained.
One other example from George’s and Fred’s conversation happens in their
newly-opened joke shop:
We’ve just developed this more serious line,” said Fred. “Funny how
it happened...
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“You wouldn’t believe how many people, even people who work at
the ministry, can’t do a decent Shield Charm,” said George. “’Course, they
didn’t have you teaching them Harry.”
“That’s right....Well, we thought Shield Hats were a bit of a laugh,
you know, challenge your mate to jinx you while wearing it and watch his
face when the jinx just bounces off But the Ministry bought five hundred for
all its support staff! And we’re still getting massive orders!”
“So we’ve expanded into a range of Shield Cloaks, Shield Gloves...
“...1 mean, they wouldn’t help much against the Unforgivable Curses,
but for minor to moderates hexes or jinxes...”
“And then we thought we’d get into the whole area of Defense Against
the Dark Arts, because it’s such a money spinner,” continued George
enthusiastically. “This is cool. Look, Instant Darkness Powder, we re
importing it from Peru. Handy if you want to make a quick escape.
“And our Decoy Detonators are just walking off the shelves....
{Prince 118-119; ch. 6)
Rowling’s depiction of this conversation exudes excitement from George and Fred.
The way the twins rattle back and forth about their joke shop gives the reader an idea
of their passion for the entrepreneurial undertaking. Using this type of dialogue
communicates more than any narrator could have related.
The above dialogues give comic relief and entertaining subplots, but Rowling
also uses dialogue to relate certain important pieces of infonnation or back-stories.
An example of this appears only a few pages later in Prisoner of Azkahan. Harry has
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sneaked into Honeydukes, where a number of Hogwarts students and professors are
enjoying drinks and conversation. Forced to hide under a table to avoid discovery, he
overhears a group of professors’ conversation. At a table shared by Hagrid, Cornelius
Fudge, Professor Flitwick, Professor McGonagall and Madam Rosmerta, the group
discusses at length Sirius Black and his relation to the Potters. Speaking of Black,
McGonagall begins:
44

Do you remember who his best friend was?”
“Naturally,” said Madam Rosmerta, with a small laugh. “Never saw

one without the other, did you? The number of times I had them in
here...Quite the double act, Sirius Black and James Potter!
Harry dropped his tankard with a loud clunk. Ron kicked him.
44

Precisely,” said Professor McGonagall. “Black and Potter.
Ringleaders of their little gang. Both were very bright, of course —
exceptionally bright, in fact.” ...
44

So Black was the Potters’ Secret-Keeper?” whispered Madam

Rosmerta.
44

Naturally,” said Professor McGonagall. “James Potter told
Dumbledore that Black would die rather than tell where they were, that Black
was planning to go into hiding himself...and yet, Dumbledore remained
woiried.” ...
44

He suspected Black?” gasped Madam Rosmerta.
44

He was sure that somebody close to the Potters had been keeping
You-Know-Who informed of their movements,” said Professor McGonagall
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darkly. “Indeed, he had suspected for some time that someone on our side had
turned traitor and was passing a lot ofinformation to You-Know-Who.
But James Potter insisted on using Black'
He did,’”’ said Fudge heavily. “And then, barely a week after the
Fideli us Charni had been performed “Black betrayed them?” breathed Madam Rosmerta.
“He did indeed. Black was tired of his double-agent role, he was ready
to declare his support openly for You-Know-Who,and he seems to have
planned this for the moment ofthe Potters’ death.”(Prisoner 204-206; ch. 10)
This extensive quotation shows how effectively Rowling uses dialogue to tell the
story. She keeps her audience on the edge of their seats. Each speaker brings some
new bit of information to the conversation, and the reader, along with Harry, cannot
wait to hear what is coming next. Madam Rosmerta helps this along. Her interest and
surprise at the story make us feel like we are hearing something quite juicy and
interesting. Furthermore, Harry eavesdropping under the table makes the reader feel a
bit clandestine as well. We share a seat with Harry, awaiting what new twist the story
will take. If the narrator had told this history, it would have been boring and long. But
by putting it into a quickly moving dialogue, she keeps us listening and gives the
back-story quite a dramatic flare.
Another similar use of dialogue appears when Albus Dumbledore is
explaining to Harry the prophecy concerning him and Voldemort. Harry begins:
It...did that mean...Wliat did that mean?”
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It meant,” said Dumbledore,” that the person who has the only chance
of conquering Lord Voldemort for good was bom at the end of July, nearly
sixteen years ago.”...
44

It means - me?

Dumbledore surveyed him for a moment through his glasses.
44

The odd thing is, Harry,” he said softly, “that it may not hav^e meant
you at all. Sibyll’s prophecy could have applied to two wizard boys...One, of
course, was you. The other was Neville Longbottom.”...
44

Then - it might not be me?” said Harry.
“1 am afraid,” said Dumbledore slowly, “that there is no doubt that it is
you.
“But you said - Neville was bom at the end of July too — and his mum
and dad “You are forgetting the next part of the prophecy, the final identifying
feature of the boy who could vanquish Voldemort...Voldemort himself would
‘mark him as his equal.’ And so he did, Harry. He chose you, not Neville.
(Order 841-842; ch. 37)
Again, this mode of story telling is believable and compelling. We, like Harry, are in
the dark about this story, and we need Dumbledore to fill us in with the particulars.
Han*y asks all the questions that we, too, are asking. And Dumbledore, in turn.
answers. Like the encounter at Honeydukes, the reader feels a bit like Harry, eager for
the truth, but nei*vous about its revelation. It comes in the fonn of this dialogue.
keeping us rapt and wanting more.
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Finally, Rowling uses dialogue to express emotion. When Harry arrives at
Grimmauld Place and reunites with his friends, he cannot hide his anger concerning
his isolation over the summer:
“BUT WHY SHOULD 1 KNOW WHAT’S GOING ON? WHY
SHOULD ANYONE BOTHER TO TELL ME WHAT’S BEEN
HAPPENING?
Harry, we wanted to tell you, we really did

Hermione began.

CAN’T’VE WANTED TO THAT MUCH,CAN YOU,OR YOU’D
HAVE SENT ME AN OWL,BUT DUMBLEDORE MADE YOU SWEAR
Well, he did “FOUR WEEKS I’VE BEEN STUCK IN PRIVET DRIVE,
NICKING PAPERS OUT OF BINS TO TRY AND FIND OUT WHAT’S
BEEN GOING ON
We wanted to 1 SUPPOSE YOU’VE BEEN HAVING A REAL LAUGH,
HAVEN’T YOU, ALL HOLED UP HERE TOGHETER No, honest Harry, we’re really sorry!”(Order 66; ch. 4)
The speed at which this conversation moves forward shows just how heated is the
situation. It helps give the reader a sense of Harry’s indignation, and also of the true
remorse felt by Ron and Hennione. Rowling also employs several lines of capital
letters in order to convey Han*y’s anger. She uses this technique throughout her
writing when expressing passion, and it helps communicate a tone of voice othemise
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hard to imagine. These are all emotions that a narrator would have been hard up
describing. By giving the job to the conversation, Rowling creates a more believable
and imaginable scene. This, again, shows the good use to which Rowling puts her
dialogue.
Finally, Rowling s capacity to give colorful and imaginative descriptions of
very new and creative things gives her writing distinction. In the Harry Potter series,
she introduces a lot of imaginary objects, places, and people. Her ability to give them
life and flare is quite a strength. For example, in Prisoner ofAzkaban, Harry, Ron and
Hermione are making their premier visit to Professor Trelawney’s class. After a long
search for the North Tower, they find the trapdoor and discover a whole new world:
[Harry] emerged into the strangest-looking classroom he had ever
seen. In fact, it didn’t look like a classroom at all, more like a cross between
someone s attic and an old-fashioned tea shop. At least twenty small, circular
tables were crammed inside it, all surrounded by chintz armchairs and fat little
poufs. Everything was lit with a dim, crimson light; the curtains at the
windows were all closed, and the many lamps were draped with dark red
scarves. It was stiflingly warm, and the fire that was burning under the
crowded mantelpiece was giving off a heavy, sickly sort of perfume as it
heated a large copper kettle. The shelves running around the circular walls
were crammed with dusty-looking feathers, stubs of candles, many packs of
tattered playing cards, countless silvery crystal balls, and a huge array of
teacups. {Prisoner 101-102; ch. 6)
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Rowling’s job is to give convincing and creative images to these heretoforeunimagined places. She is like a guide giving the first ever tour of a newly discovered
continent. The more she is able to give her “continent” color, the more interest we
tourists will gain. This description of Trelawney’s classroom is evidence in her favor.
She hits on three senses: sight, feeling, and smell. First, she gives us a visual of the
room: it is small, crammed, dark, crimson. Secondly, the room is “stiflingly warm.”
And the smell, thirdly, is a “heavy” odor, a “sickly sort of perfume.” Rowling makes
it easy to picture this scene. One gets a little claustrophobic just by imagining the
chamber. Crimson and red are colors that signal wannth, closeness; the air seems to
hang like a blanket over the room. These qualities and the cluttered furniture all
amount to an oppressive ambience. Furthermore, this initial description of the North
Tower carries the reader through to the end. Whenever Professor Trelawney comes
up, it is hard not to picture this suffocating setting in her classroom.
Rowling gives another imaginative description in Quidditch. In this wizard’s
game, seven individuals borne by broomsticks zoom through the air, trying to send
balls through hoops, hit opponents with “bludgers,” or in the case of the “seeker,”
catch the hummingbird-like snitch. In the Quidditch World Cup, she takes her
descriptions to a whole new level. In Goblet ofFire^ she portrays a huge stadium
surrounding the pitch, filled with people from all over the world:
A hundred thousand witches and wizards were taking their places in
the seats, which rose in levels around the long oval field. Everything was
suffused with a mysterious golden light, which seemed to come from the
stadium itself The field looked smooth as velvet from their lofty position. At
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either end of the field stood three goal hoops, fift y feet high; right opposite
them, almost at Harry’s eye level, was a gigantic blackboard. Gold writing
kept dashing across it as though an invisible giant’s hand were scrawling upon
the blackboard and then wiping it off again; watching it, Harry saw that it was
flashing advertisements across the field.(96; ch. 8)
Again, Rowling takes on a significant challenge by attempting to describe inventive
and novel things. The Quidditch World Cup obviously falls under such a heading.
She is able to paint a sprawling picture of this giant, magical structure. At first, it
seems like a common soccer stadium, but she adds qualities that elevate it to a
different plane. The way she describes its grandeur and lighting gives the scene a very
otherworldly feel, which is exactly what she needs when creating a magical
community. And the softness of this “velvety” field contributes to creating a mystical
and nebulous atmosphere.
Finally, when Dumbledore is guiding Harry through his memories in the
Pensieve, they go to the village of Little Hangleton. There, Harry encounters
Voldemort’s family and the house they inhabit. The country scene that Rowling
presents is quite nice:
[Dumbledore and Harry] were standing in a country lane bordered by
high, tangled hedgerows, beneath a summer sky as bright and blue as a forgetme-not...Then the lane curved to the left and fell away, sloping steeply down
a hillside, so that they had a sudden, unexpected view of a whole valley laid
out in front of them...The lane curved to the right and when they rounded the
comer, it was to see the very edge of Ogden’s frock coat vanishing through
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the gap in the hedge...Dumbledore and Harry followed him onto a narrow dirt
track bordered by higher and wilder hedgerows than those they had left
behind. The path was crooked, rocky, and potholed, sloping downhill like the
last one, and it seemed to be heading for a patch of dark trees a little below
them...Despite the cloudless sky, the old trees ahead cast deep, dark, cool
shadows, and it was a few seconds before Harry’s eyes discerned the building
half-hidden amongst the tangle oftrunks...Nettles grew all around it, their tips
reaching the windows, which were tiny and thick with grime...a thin trickle of
steam or smoke issued from it.... {Prince 200-201; ch. 10)
Rowling shows that she is just as capable of presenting outdoor scenes as she is
indoor. The contrast between the neatly tended lane and the disheveled, dirty one is
sharp, making their appearances more striking. The air in the first lane is sun-filled
and wann, compared to the “deep, dark, cool” atmosphere ofthe second. The descent
from this bright and colorful path to the low-lying, ill-lit “copse” area gives an
introduction to what we are about to encounter. The shack at the end of this lane is
equally grubby. The windows are stained with “grime,” creating a sort of prison into
which light never travels. Before we even meet these inhabitants, we have some wellconceived notions of who they might be, and what they might be like. Rowling does
not let us down. The Gaunts(a clever name for these particular individuals) fit quite
well with the house in which they live. The “trickle of steam” is like their barely
existent lives. It would not take much to snuff these mysterious people from the face
of the earth. Her use ofimagery and contrast in these sections is strong, giving
colorful light to her story, and maintaining the interest of her readers.
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These are all positive aspects of J.K. Rowling’s diction and writing. Each is
important to making the series an entertaining and enjoyable read. There is one other
interesting point, however, that is more or less unrelated to the features already
discussed, but that should be made about the series. When Sorcerer's Stone came out
in 1997, the language was simple, obviously intended for children. When the seventh
installment was published ten years later, something was different. The books, over
the course of six novels, had become more complex and involved, culminating in the
final, long-awaited release of Deathly Hallows. The first evidence of this is simply
their length. Sorcerer's Stone is 309 pages; the fifth installment. Order ofthe
Phoenix, is 870; the seventh: 759. While this is due partly to the lengthening and
development of plot, the increasing complexity of Rowling’s writing also deserves
credit. Take, for instance, the first lines of book one compared with those of book
five. Book one begins,“Mr. and Mrs. Dursley, of number four, Privet Drive, were
proud to say that they were perfectly normal, thank you very much. They were the
last people you’d expect to be involved in anything strange or mysterious, because
they just didn’t hold with such nonsense”(Stone 1; ch. 1). Book five, alternately,
begins like this: “The hottest day of the summer so far was drawing to a close and a
drowsy silence lay over the large, square houses of Privet Drive. Cars that were
usually gleaming stood dusty in their drives and lawns that were once emerald green
lay parched and yellowing; the use of hosepipes had been banned due to drought”
(Order I; ch. 1). There is certainly a difference between these two openings. The first
is straightforward and expresses very little. The second takes on a far greater load,
giving more sensual and tangible descriptions. The beginning of book five helps set
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the tone better than that of book one. Part is due simply to their differing levels of
weight, but part is because of Rowling’s progression as a writer.
Another example is evident simply by comparing passages from book two and
book se\en. A passage in Chamber ofSecrets reads,“The end ofthe summer vacation
came too quickly for Harry’s liking. He was looking forw'ard to getting back to
Hogwarts, but his month at the Burrow had been the happiest of his life. It was
difficult not to feel jealous of Ron”(65; ch. 5). And a passage from Deathly Hallows
reads.
They did not get to bed until late that night, after spending hours going over
and over their plan until they could recite it, word perfect, to each other.
Harry, who was now sleeping in Sirius’s room, lay in bed with his wandlight
trained on the old photograph of his father, Sirius, Lupin, and Pettigrew, and
muttered the plan to himselffor another ten minutes. As he extinguished his
wand, however, he was thinking not of Polyjuice Potion, Puking Pastilles, or
the navy blue robes of Magical Maintenance....(235; ch. 12)
The language from book seven clearly has more complex sentences with more
involved dependent clauses. Instead ofsimply relating single ideas, the sentences are
able to convey several notions and emotions at once. In the passage from Chamber of
Secrets, Rowling simply states what Harry is feeling. In Deathly Hallows, she
portrays him looking at the picture of his father while also repeating to himself plans.
This approach subtly represents his probable emotions about his father, while also
showing his anxiety about the task ahead.
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Whether or not intended, this progress in her writing does Uvo things. Firstly,
it traces the maturing life of Harry with a maturing writing style. While Harry is
growing up, so too are his vocabulary and ability to express ideas. Rowling’s writing
conveys this to readers in a sub-conscious way. We see his advancement in Rowling’s
advancing diction and writing. Secondly, Rowling’s writing traces the aging of her
readers. As the original intended audience of 1997 got older, her language followed.
This has undoubtedly helped keep the original audience stimulated and entertained

on

a level appropriate with their intellects.
The quality of Rowling’s writing in the Harry Potter series does a lot for its
readability. Ranging from clear language, good descriptions, and her special use of
narrator and dialogue, the writing has kept millions of readers wanting more. There
are many other things that make the series what it is, but everything else is based
upon the writing. The language is our primary connection to the story, and without a
finn foundation, the series would fall apart. Rowling has ensured, however, that her
writing holds the books together in a lasting, cohesive way.
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Chapter III: Character Development
An important facet of any novel is the characters. They are the subjects around
which any story is based. It is necessary to examine characters to determine the
quality of any story. Are they good representations of real people? Are there enough
to make the world seem real? Do they take on complex, rather than one-dimensional
roles and emotions? The question before us is how Rowling measures up in her Harry
Potter series. Wliat kind of characterization does she practice in her set of novels?
In the Potter series, Rowling presents a complex world with multiple
characters that possess deep and diverse qualities. Her characters range from the
Dursleys to house elves; from Severus Snape to Professor McGonagall; from Harry
Potter to Albus Dumbledore; from Barty Crouch to Fenrir Greyback; from Lord
Voldemort to Victor Krum; from Bathilda Bagshot to Narcissa Malfoy; from Sirius
Black to Ron Weasley; from Luna Lovegood to Cho Chang; from Professor
Umbridge to Firenze; from Professor Trelawney to Rubeus Hagrid; from Remus
Lupin to Bellatrix LeStrange. The point in listing these characters is to trigger the
adjectives that their names bring to mind: lousy, fierce, pitiful, despicable,
respectable, frightening, grotesque, odd, wild, monstrous, profound. There is no doubt
that anyone who has read the series can put some sort of description with each of
these names. This is a testimony to Rowling’s ability to create interesting and
different characters.
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Not only does Rowling create a large number of diverse, and believable
characters, but she also delves more deeply into a few of her characters through
effective characterization and humanization. Harry Potter is obviously first on the list.
He holds a special place in this series, and we will consider him in most detail. The
other that sticks out is Severus Snape. In reality, the list could include a few more
names, such as Ronald Weasley or Hermione Granger. Harry and Snape, though, give
an overall picture of Rowling’s complex character development. This portrayal of
complex, believable characters will also be examined in greater detail.
Firstly, Rowling presents us with a huge array of different individuals. Those
individuals range from humans, to half-giants, to animagi. Each ofthese different
characters has certain characteristics that go with him or her. Rowling does not just
present us a character and then allow our own imagination to take hold. She describes
her characters in colorful and imaginative ways.
For instance, the first characters we meet are the Dursleys. From the
beginning, she tells us what kind of people they are: “They were the last people you’d
expect to be involved in anything strange or mysterious, because they just didn’t hold
with such nonsense”(Stone 1; ch. 1). Rowling tells us early that the Dursleys are
boring people, unwilling to accept anything out of the ordinary. She then gives a short
description of each member of the family. Mr. Dursley is a stout, round man with a
moustache; Mrs. Dursley is quite thin with a very long neck; Dudley, their youngest
son, is a little chunk who gets whatever he wants. They are Harry’s only living
relatives, and they do not want anything to do with their kin’s magical world. From
the beginning of the series, they try to ignore Harry’s special position. It would be
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one thing if this were the end of Rowling’s development ofthe Dursleys. However,
they pop up in every book, giving new insights into their personalities and lives.
At the beginning of book three, we find ourselves back in number four. Privet
Drive, and Sirius Black is on the loose. Having been alerted to this dangerous
fugitive, Mrs. Dursley is looking out her window. “Harry knew that Aunt Petunia
would simply love to be the one to call the hot line number. She was the nosiest
woman in the world and spent most of her life spying on the boring, law-abiding
neighbors” {Prisoner 17; ch. 2). Here, we learn a little more about what makes Mrs.
Dursley tick. She seems more interested in finding fault with others than ever
examining her own family. At the beginning of book four, Rowling writes of the
family,“They were Muggles who hated and despised magic in any form, which
meant that Harry was about as welcome in their house as dry rot. They had explained
away Harry’s long absences at Hogwarts...by telling everyone that he went to St.
Brutus’s Secure Center for Incurably Criminal Boys” {Goblet 19; ch. 2). This says a
few things about the Dursleys. Firstly, they are willing to lie to ifiends and
acquaintances about their nephew’s whereabouts. They are so ashamed that they will
not give any hint toward the truth. Furthermore, they would rather admit to raising a
wicked, criminalistic child than to housing just a slightly out of the ordinary
individual.
The passage that best portrays their aversion to magic comes just a few pages
after this quotation in Goblet ofFire. Hairy is going to the Quidditch World Cup with
the Weasleys, and they have come to get him using the Floo network. When the
Weasleys explode through the electric fireplace, the Dursleys do not know what to
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do. Rowling writes,“Aunt Petunia shrieked and fell backward over the coffee
table...They were still gaping at Mr. Weasley, thunderstruck. Aunt Petunia staggered
upright again and hid behind Uncle Vernon” {Goblet 45; ch. 4). They are surprised
and scared, unable to handle magic entering their own home. These quotations give
just a cursory idea as to the extent of Rowling’s Dursley descriptions. Suffice it to say
that she creates a set of interesting and humoristic minor characters in them.
Another well-developed character in the series is Hagnd. Rowling introduces
Hagrid early on. He is a half-giant and remains a good friend to Harry, Ron and
Hennione throughout the series. As a character, he is about as interesting and
entertaining as they come. While he is quite strong and brave, he is also very
emotional and sensitive; he is a lover of exotic and dangerous animals and also a very
good and faithful friend. He is very trusting and trustful. Our first introduction to
Hagrid comes in the first few pages of book one. He enters the scene, tellingly, on a
flying motorcycle. Rowling writes, “If the motorcycle was huge, it was nothing to the
man sitting astride it...He looked simply too big to be allowed, and so wild — long
tangles of bushy black hair and beard hid most of his face {Stone 14, ch. 1). So here
we have this bulk of a character, but we are set off guard at once, because only a page
over. he shows his emotional side. “He bent his great, shaggy head over Harry and
gave him what must have been a very scratchy, whiskery kiss. Then, suddenly,
Hagrid let out a howl like a wounded dog...‘S-s-sorry,’ sobbed Habrid... But I c-ccan’t stand it...

{Stone 15; ch. 1). Hagiid shows his uncontrollable emotions early;

he loves his friends more than anyone in the series.
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Not only does Hagrid love his friends, he also loves his share of exotic things
and animals. For his class. Care of Magical Creatures, Hagrid orders books that bite.
This is just the first of his many eccentric qualities. When no one can open the books
4

without receiving a good nip on the finger, he says,

Hasn’- hasn’ anyone bin able

ter open their books...Yeh’ve got ter stroke ‘em,’ said Hagrid, as though this was
most obvious thing in the world” {Prisoner 112-113; ch. 6). Then he introduces his
class to an extraordinary animal, a hippogriff In front of what seems to be a
potentially dangerous and certainly unnerving creature, Hagrid is cool and under
control. He calmly instructs his students how properly to approach a hippogriff
without offending or scaring it.
Hagrid not only shows his own knowledge ofthe creature, but also his love
for the bird-like animal. After Buckbeak gives Draco Malfoy a gash in his ann, the
Ministry of Magic sentences the hippogriff to death. Before the actual sentence,
Hagrid is heartbroken at the possibility.
‘‘Yeh don’ know them gargoyles at the Committee fer the Disposal o
Dangerous Creatures!” choked Hagnd, wiping his eyes on his sleeve.
“They’ve got it in fer interestin’ creatures!” . . .
Buckbeak the hippogriff was lying in the comer, chomping on
something that was oozing blood all over the floor. “1 couldn’ leave him tied
up out there in the snow!” choked Hagrid. “All on his own! At Christmas!
{Prisoner 218; ch. 11)
Hagrid loves Buckbeak so much that he lets it into his own small cabin. And he cries
over the possibility of his death. We see the same thing with Hagrid and Norbert, the
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pet dragon he raises from birth. Hagrid treats Norbert like a child, pampering him
with the most comfortable existence he can provide. And when forced to part with
this rapidly growing fire breather, Hagrid is forlorn: “Bye-bye Norbert...Mommy will
never forget you” {Stone 240; ch. 14). Rowling takes the intimidating figure of this
wild, half-giant man and gives him a personality that counters his appearance. He is
not some stereotypical, grunting brute. He is a sensitive and loving half-giant. These
two do not nonnally coincide, but Rowling has effectively combined them in
Hagrid’s character, granting depth and appeal. Although Hagrid is not a major
character, Rowling certainly does not treat him as a minor one either. She gives him
enough of a personality for her readers to get to know and feel attached to him. This
is a real tribute to her character development.
Two other characters are interesting due mainly to their singular personalities.
They are Luna Lovegood and Dolores Umbridge. Rowling creates and describes them
in such a way that her readers either cringe due to awkward and unusual moments, as
with Luna, or due to ugly and grotesque characterization, as with Umbridge. They
both fill indispensable roles as two of the most colorful characters in the series. We
will briefly examine both.
We first encounter Luna at the beginning of Harry’s fifth year. On the
Hogwarfs Express, Harry, Ron, Hemiione, Ginny, and Neville share a compartment
with her. Rowling describes her: “She had straggly, waistlength, dirty-blond hair,
very pale eyebrows, and protuberant eyes...[She] gave off an aura of distinct
dottiness...she was reading a magazine upside down”{Order 185; ch. 10). She seems
odd from her first introduction. Her mannerisms complement her appearance. She
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always speaks in a “dreamy voice”; when Ron replies rudely to one of her statements,
she does not respond at all. “Luna did not seem perturbed by Ron’s rudeness; on the
contrary, she simply watched him for a while as though he were a mildly interesting
television program” {Order 201; ch. 11). On the day of Gryffindor’s big Quidditch
match against Slytherin, “she...managed to procure a hat shaped like a life-size lion’s
head, which was perched precariously on her head”{Order

ch. 19). Luna is one

of a kind, and she is not afraid to express herself
Another quality of Luna’s is her belief in strange ideas. Her father is the editor
of a magazine called The Ouibbler. It has about the same reputation as The National
Enquirer. But Luna believes what the magazine prints — the conspiracies, the unusual
animals and people, the gossip. A good example arises during the informational
meeting about Dumbledore’s Anny. She claims that Cornelius Fudge has his own
private anny, and that it is composed of“heliopaths.” Luna says. They re spirits of
fire...Great tall flaming creatures that gallop across the ground burning everything in
front of them”{Order 345; ch. 16). When Hermione denies their existence, Luna is
quick to criticize her narrow-mindedness. Other things in which she believes include
Nargles, Umgubular Slashkilter, and Wrackspurts. Rowling creates in her a
refreshingly different character who is both charming and humorous. We are
intrigued by her airy qualities and outlandish beliefs, but enjoy her bits of quirky
expression and development. She is a delightful addition to Rowling’s character
arsenal.
Rowling also introduces Dolores Umbridge in Order of the Phoenix. She is a
good example of grotesque characterization. Not only that, Rowling creates a
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character that her readers really hate. The first we see of Umbridge comes during
Harry’s hearing at the Ministry of Magic. “[S]he looked just like a large, pale toad.
She was rather squat with a broad, flabby face, as little neck as Uncle Vernon, and a
very wide, slack mouth. Her eyes were large, round, and slightly bulging” {Order
146; ch. 8). Basically, Umbridge comes across looking like a slimy, wart-giving
animal. When she first appears at Hogwarts, she introduces herself in the Great Hall
and smiles,“revealing very pointed teeth” {Order 1\1\ ch. 11). These are all
unbecoming characteristics. To complement her toad-like appearance. Professor
Umbridge wears nothing but bright, girly colors. In the Great Hall, Dumbledore is
speaking with Umbridge, who was “squat, with short, curly, mouse-brown hair in
which she had placed a horrible pink Alice band that matched the fluffy pink cardigan
she wore over her robes” {Order 203; ch. 11). She appears in class the next day
wearing the same thing. Not only does she wear only bright colored clothing, her
office is draped in sickingly girly garb. Harry notices on his first detention with
Umbridge,“The surfaces had all been draped in lacy covers and cloths...[0]n one of
the walls was a collection of ornamental plates, each decorated with a large
technicolor kitten wearing a different bow around its neck”{Order 265; ch. 13).
Those are the visual representations of Umbridge. It is not until she opens her
mouth, however, that she really gets bad. Her voice is whiny and high pitched,
feigning sweetness. It is as if she is always trying to come across as nice and pleasant,
but the things she says betray her tone. A perfect example comes from this first scene
of detention. When Harry knocks at the door, her welcome is in a “sugary voice.” She
is always smiling, even when Harry challenges her authority and ideas. She criticizes
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Harry in her sweet tone, and orders him to write “I must not tell lies” {Order 266; ch.
13). This phrase is embedded into the skin on top of Harry’s hand, but she still goes
on her way, giving Harry instructions and admonishments in her maddening tone. On
Harry’s second visit, her demeanor is the same:

You know what to do Potter,’ said

Umbridge, smiling sweetly over him” {Order 274; ch. 13). Along with these
characteristics, she is patronizing, cruel, and inept as a teacher. She cracks down on
any bit of rule breaking, but in her normal, syrupy voice. In addition, she also sacks
teachers. Perhaps the most repulsive picture of Dolores Umbridge comes when she is
kicking Professor Trelawney out of Hogwarts. Umbridge says,“Incapable though you
are of predicting even tomorrow’s weather, you must surely have realized that your
pitiful performance during my inspections, and lack of any improvement, would
make it inevitable you would be sacked?” Rowling writes, “Harry was revolted to see
the enjoyment stretching her toadlike face as she watched Professor Trelawney
sink...” {Order 595; ch. 26). Rowling creates a memorably hateable character in
Dolores Umbridge. Her appearance and mannerisms are grotesque, and the things that
she does in Hogwarts are appalling.
These are just a few examples of Rowling’s minor characters. Yet, who could
forget Stan Shunpike, the late night driver of the Knight Bus? Or how about Dobby
the house-elf? Or Neville Longbottom with all his difficulties? Or the creepy Mad
Eye Moody and his roving eye? Or Tonks with her changing hair colors? Or maybe
Percy Weasley and his prudishness? The list could go on. The point is that Rowling
creates a wide variety of unforgettable characters. This bolsters the strength of her
characterization, and gives her series an unmistakable flare.
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We will now consider two major characters in the series. They are Severus
Snape and Harry Potter. Snape and Potter form two ofthe most developed personae
in the books, and will thus take a few pages to examine. We start with Snape. He is
one of the most interesting characters because he takes on so many different qualities,
several of which seem to contradict each other. The first time Harry encounters Snape
is in the opening banquet of his first year. Rowling writes, “It happened very
suddenly. The hook-nosed teacher looked...into Harry’s eyes- and a sharp, hot pain
shot across the scar on Harry’s forehead...Harder to shake was the feeling Harry had
gotten from the teacher’s look - a feeling that he didn’t like Harry at all {Stone 126,
ch. 7). The first impression Rowling gives of Snape smacks of evil. Harry s scar
flares up when he sees the greasy-haired,“sallow-skinn[ed] professor, not only that,
he notices an antagonism that will remain throughout the series. Snape hounds Harry
(and other Gryffindors) in his potions class. On the first day, Snape comes to Harry s
9

name.

Ah yes,’ he said softly, ‘Harry Potter. Our new - celebrity’.

When Harry

answers a question incorrectly, “Snape’s lips curled into a sneer... Tut, tut - fame
clearly isn’t everything’”{Stone 136-137; ch. 8). This is a curl with which we grow
familiar throughout the series. Snape shows an antipathy toward Harry early in the
series. He is always quick to correct and punish him, and this continues tliroughout
the books. Rowling is just starting with her development, however. Snape seems to
be evil and full of hatred. Yet, when someone is jinxing Harry during the Quidditch
match, Snape is the one who ends up countering the curse to save Harry. Here is the
first example of Snape’s contrasting qualities. The question is why Snape wants to
help a student he so clearly dislikes.
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As the series progresses, Snape’s animosity toward Harry only gets worse. In
the beginning of year four, when Harry is surveying the teachers’ table at the front of
the Great Hall, he sees Snape. “Harry’s loathing of Snape was matched only by
Snape's hatred of him, a hatred which had, if possible, intensified last year” {Goblet
175; ch. 12). Later on, when Harry’s name has just flown from the Goblet of Fire, the
professors are discussing the legality and allowability of Harry’s participation in the
Tri-wizard Tournament. Headmaster Karkaroff is upset at his selection, as Harry is
technically too young to compete. Snape says, “It’s no one’s fault but Potter s,
Karkaroff...Don’t go blaming Dumbledore for Potter’s determination to break rules.
He has been crossing lines ever since he arrived here

{Goblet 276; ch. 17). He

similarly accuses Harry of breaking rules throughout the series. Snape looks on Harry
and sees arrogant defiance.
Not only is Snape hostile toward Harry, he also shows a significant amount of
rancor toward his friends. When some Slytherins and Gryffindors get in a spat, Snape
is quick to blame Harry and his friends. Hermione had caught a curse that left her
teeth quite a bit longer than normal. After Snape had sent Goyle, a brute of a
Slytherin, to the hospital wing, he “looked coldly at Hemiione, then said, I see

no

difference’”{Goblet 300; ch. 18). Snape is quick to favor his Slytherins over the
Gryffindors - mostly, it seems, due to Harry’s membership in the house. Rowling has
developed him into a nasty character. Yet, some unanswered questions still remain.
Why does Snape take to hating Harry so soon after he arrived at Hogwarts? Rowling
answers this in the fifth book, and it adds real depth to Snape’s character.
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When Snape and Sirius are having an argument about his Occlumency lessons
with Harry, Snape says,“But surely you have noticed that Potter is very like his
father?...Well, then, you’ll know he’s so arrogant that criticism simply bounces off
him...” {Order 520; ch. 24). There is clearly a history between Snape and James
Potter. Rowling explains this history later in the book. When Harry is left alone with
Snape’s Pensieve, he sees some of his memories. Snape, as a teenager, is roaming
around the castle grounds while Harry’s father and his friends are nearby. When they
see Snape, James immediately begins to taunt him. “All right, Snivellus?...How d the
exam go, Snivelly?” {Order 647-648; ch. 28). James then curses him into the air,
upside down, taunting and making fiin. His father is arrogant and cruel. This explains
the hatred that Snape feels toward Harry; it is a transfer ofthe hatred he felt for his
father. Moreover, his contempt is relatively well founded. Harry s father blatantly
mocks Snape in public, and the fact that Harry reminds Snape so much of James
makes the situation inevitable.
While Snape has this personal history with James Potter and an ongoing
contempt for Harry, he also has an evil side. As mentioned before, Harry gets evil
vibes from him in his first year. The vibes continue throughout his time at Hogwarts.
When Lord Voldemort is making his return to power in Goblet ofFire, Harry
overhears a few conversations. Igor Karkaroff, a fonner Death Eater, is quite

nervous

about the reappearance of the Dark Mark on his foreami. Evidently, the same mark is
branded into Snape’s ami. And like Karkaroffs, it is beginning to show signs of life.
Hairy witnesses a few encounters between the men, and he begins to understand why
he senses evil around Snape. Snape, at one time, was a Death Eater. Dumbledore
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shows this to Harry in one of his own memories. And yet, despite all the signs that
suggest his evilness - his favoritism of Draco Malfoy, his desire for the Defense
Against the Dark Arts job, his antagonism toward Harry - Dumbledore trusts him. He
says this a number of times to Harry. The end of book six, however, suggests that
maybe Dumbledore should have placed his trust elsewhere.
At the end of a harrowing ordeal searching for Horcruxes, Harry and
Professor Dumbledore return to Hogwarts to see the Dark Mark looming over one of
the towers. It is a trap sprung at exactly the right moment. When Harry and
Dumbledore reach the top, they realize they are surrounded by Death Eaters. The
biggest surprise comes when Snape confronts Dumbledore and curses him to his
death. Snape, this wizard whom Dumbledore trusted, kills the very man who granted
him a second chance. Before killing him, Rowling writes of Snape s expression.
“[T]here was revulsion and hatred etched in the harsh lines of his face"{Prince 595;
ch. 27). And so, it seems that Snape is indeed evil. He helps Voldemort throughout
book seven as well. He appears evil through and through, until Rowling comes to the
final saga in Snape’s story: “The Prince’s Tale."
In this chapter near the end oiDeathly Hallows^ Rowling gives a full account
of Severus Snape and thus finishes her development of his character. To this point,
Snape has gone from someone who hates Harry, to one who is possibly connected to
the Dark Lord, to one with a formative history with James Potter, to an evil wizard
who kills Albus Dumbledore. Rowling has given us rich characterization thus far. But
the richest comes when she divulges the reason for Dumbledore s trust, the reason
why Snape, while hating Harry, always strives to keep him from danger s way. What
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emerges is an elaborate back-story of friendship between him and Lily Potter(nee
Evans). Lily and Severus had known each other while young; Snape was the first one
to tell her of her magical ability, and Lily was among the few who treated Snape
kindly. They remained friends throughout school, undergoing various struggles in
their relationship and schooling. They eventually went two different directions. Snape
chose the Death Eater route, while Lily decided to enroll in the Order ofthe Phoenix
and fight Lord Voldemort. When Snape learned of the prophecy about the Potters
child, and about Voldemort’s intention to kill the family, he was heartbroken. He
went to Dumbledore and begged for their protection.
“He thinks it means her son, he’s going to hunt her down — kill them

all“If she means so much to you,” said Dumbledore, surely Lord
Voldemort will spare her? Could you not ask for mercy for the mother, in
exchange for the son?”
“I have - I have asked him -”...
“Hide them all, then,”[Snape] croaked. “Keep her - them - safe.
Please.” {Hallows 677-678; ch. 33)
Snape agreed to help Dumbledore in return for Lily’s protection. Yet, despite
Dumbledore’s actions, Voldemort murdered Harry s mother, leaving Snape in
despair: “I wish...I wish / were dead...” {Hallows 678; ch. 33). Dumbledore
convinced Snape that the only way for him to show his love for Lily post mortem was
to help protect her only son. Hairy. Snape, despite his past with James, ag'eed to
protect Harry for the sake of Lily: “At last he said, ‘Very well. Very well. But never -
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never tell, Dumbledore! This must be between us! Swear it! I cannot bear.,.especially
Potter’s son...1 want your word!

(//o//ow5 679; ch. 33). The rest of Snape’s life is

spent fulfilling his agreement to protect Harry- even his murder of Dumbledore. This
seemingly heinous act is part of an ultimate plan to help defeat Voldemort. And the
secret is kept up to the very end. Harry does not leam the truth about Snape until after
his final breath. Snape is an extremely complex character. Rowling takes him from a
cruel and evil wizard, to a man to be pitied, to a man to be greatly admired. He is
multi-faceted throughout the series, and he ends up being just as much a hero as
Harry.
And now we get to the central figure: Harry Potter. The story is almost told
from the perspective of Harry. He is most important in the series, and thus will be
given the most attention in this chapter. Rowling traces the character of Harry to the
very end, describing his personality, his development, his loves, his fears, his joys, his
sorrows, etc. We see him angry, upset, frustrated, embarrassed, excited, nervous,
heartbroken, and unsure. In the next few paragraphs, I will present a few passages
from each book that shed light on his character.
In Sorcerer's Stone^ Rowling first introduces us to Harry. He is a skinny,
nervous boy, unsure of his place in the world, and always being tossed around by his
unkind extended family. When he realizes he is a wizard, he shows disbelief with this
new reality, and exasperation with the Dursleys for hiding this infonnation. As he
accompanies Hagrid to Diagon Alley, he makes his premier visit to Ollivanders wand
shop. When the wandmaker sees Harry, he remarks,“Yes, yes. I thought I’d be seeing
you soon. Harry Potter...You have your mother’s eyes” {Stone 82; ch. 5). This is the
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first of many times that we hear about Harry having his mother, Lily’s, eyes. They are
green eyes, bright with curiosity and desire. Soon after, he begins expressing his own
insecurities and fears: “Everyone thinks I’m special...but I don’t know anything
about magic at all. How can they expect great things? I’m famous and I can’t even
remember what I’m famous for” {Stone 86; ch. 5). These moments with Harry give us
an idea of his appearance and of his personality. Rowling shows us his own anxieties
about life. They are a reflection, not only of his surprise and newness to the wizarding
world, but also of his own upbringing in a discouraging household. His home
entailed sleeping in a cramped closet underneath a set of stairs, being ignored
whenever in the house, and taking the blame for any small thing that went awry. He is
repressed from the beginning of his life. And when faced with the possibility of
fi eedom and importance, he is unsure of himself
Later on in the book, Harry learns how to use a broom for the first time. This
is a special time for Harry, as flying becomes one of his passions. Rowling writes,
“Blood was pounding in his ears. He mounted the broom and kicked hard against the
ground.,.and in a rush of fierce joy he realized he’d found something he could do
without being taught - this was easy, this was wonderfuP'{Stone 148; ch. 9). Harry,
from his first experience, loves to fly. He finds real joy in it, not to mention a lot of
skill as well. Amongst these first qualities that we see of Harry, he also exhibits a
significant amount of dislike for certain people around him. Following a little scuffle
with Malfoy, for which Snape takes points from Gryffmdor, Harry says, 1 hate them
both...Malfoy and Snape” {Stone 196; ch. 12). This is the beginning of Harry’s long
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and hateful relationship with these two characters. Apart from Voldemort, they are
Harry’s bitterest enemies, and he forthrightly expresses it throughout the series.
In the third book of the series, we see Harry grow up a little bit. After
overhearing a conversation about his own family’s past, he is confused and upset. He
has just discovered that Sirius Black caused his parents’ murders, and he can barely
express all of the emotions that he feels.
Why had nobody ever told him? Dumbledore, Hagrid, Mr. Weasley...He
stopped on a picture of his parents’ wedding day...There was his mother,
alight with happiness, arm in arm with his dad. And there...that must be him.
Their best man...Harry had never given him a thought before...A hatred such
as he had never known before was coursing through Harry like poison. He
could see Black laughing at him through the darkness. {Prisoner 2\ 1-213; ch.
11)
Harry is feeling emotions that are too advanced for a boy his age to express. He is 12
years old, first feeling hatred and confusion at his own parents unjust deaths.
Rowling shows us Harry growing up, but also his own difficulties in doing so.
Following Harry’s encounter with Voldemort in Goblet ofFire, no one
believes Harry’s account of Voldemort’s return. Most of the wizarding world is
against his story; even The Daily Prophet publishes contrary versions and malicious
rumors about Harry. Things are no different at Hogwarts. At the beginning ot his fifth
year, Harry begins to feel the pressure from being the one to have announced
Voldemort’s return. As he moves through the hallways, he notices whispering mouths
and staring eyes. Rowling writes, “Euan Abercrombie...stole a hoirified look at
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Hairy, who felt the grin slide off his face...he made his way out ofthe Great Hall
alone, doing everything he could to ignore more whispering, staring, and pointing as
he passed” {Order 215; ch. 11). As Harry grows older, his role in this wizarding battle
becomes more important and more controversial. People are talking about Harry — his
trustworthiness, his identity, his necessity - and they are doubtful of him. Harry is
learning what it means to be a leader, set apart from the pack. He leaves the Great
Hall alone because no one will walk with him. He feels the pressure more than
anyone: “He had been stupid not to expect this, he thought angrily...Of course
everyone was staring at him”(Ibid.). This is where Harry must stay: in the hot
spotlight. During his first years at Hogwarts, he did not notice the heat as much. But
as his time wears on, and as he begins to do and experience things on his own, he
feels antagonism around him. This is part of Harry’s journey, and an important part of
Rowling’s development of him as a character.
Later on in book five,just before the battle at the Department of Mystenes,
Harry is walking with Hennione and Umbridge toward the Forbidden Forest. As they
emerge from Hogwarts, Harry hears the final banquet in the Great Hall. The feasting
stands in stark contrast to what Harry is about to do. And he realizes this. It seemed
incredible to Harry that twenty feet away were people who were enjoying dinner,
celebrating the end of exams, not a care in the world.. {Order IS 1; ch. 33). Not
only does Harry’s reception from the community distinguish him from others, so too
do his actions. As an important leader, he must take roads that others do not have to
face. This is a struggle for Harry, as Rowling shows in his yearning, but he willingly
embraces the burden.
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Finally, after the battle and after his godfather’s death, Harry finds himself
back in Dumbledore’s office with time to consider what just had happened. He feels
an array of emotions. First, he feels guilt: “It was his fault Sirius had died...If he,
Harry, had not been stupid enough to fall for Voldemort’s trick...”(Order 821; ch.
37). Then he feels loss and the beginnings of grief: “It was unbearable, he would not
think about it, he could not stand it...There was a terrible hollow inside him he did
not want to feel or examine, a dark hole where Sirius had been...He did not want to
have to be alone with that great, silent space...”(Ibid.). A few pages later, when
Dumbledore has returned, Harry angrily refutes the professor’s efforts to empathize.
Dumbledore says, “This pain is part of being human” to which Harry replies, THEN
- I - DON’T - WANT - TO - BE - HUMAN!”(Order 824; ch, 37). Harry’s
emotional capacity has grown over the series. From book tliree, when he can hardly
express what he feels, he matures to book five, where advanced emotions wash over
him simultaneously, forcing him to deal with very grownup issues and pains. He is
dealing with the dark realities of life, a far cry from the boy who first excitedly
mounted a broom into the air. Rowling is effectively developing him.
In book seven, when Harry is about to leave number four. Privet Drive for
good, nostalgia takes him in for a few moments. He sits on his bed and remembers the
past:
“Don’t you want to take a last look at the place,” he asked Hedwig...
“We’ll never be here again. Don’t you want to remember all the good
times?...And last summer, Dumbledore walked through that front door....”
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Harry lost the thread of his thoughts for a moment...Harry looked
around at the stacked shoes and umbrellas, remembering how he used to wake
every morning looking up at tlie underside ofthe staircase...Those had been
the days before he had known anything about his true identity; before he had
found out how his parents had died...But Harry could still remember the
dreams that had dogged him....(Hallows 44; ch. 4)
His memories of the house, although mostly bad, still can take him away into the
world of remembrance, in which all time gets lost in jumbled memories and
emotions. Harry’s life has been full and unique; Rowling gives us a glimpse ofthe
hard time Harry has in letting go the very simplest part of his life: the house on Privet
Drive. Like real people, Harry feels nostalgia for his past and cannot completely resist
the temptation to let it sweep over him.
Near the end ofthe tale, Harry is about to face Voldemort one last time.
Convinced, now, that he must die to save his friends, we learn a lot about Harry s
character in just a few lines:
Finally the truth...Harry understood at last that he was not supposed to
survive. His job was to walk calmly in Death’s welcoming arms...He felt his
heart pounding fiercely in his chest...Terror washed over him as he lay on the
floor...Would it hurt to die?...Everything was waiting...and Harry thought
inexplicably of Ginny, and her blazing look, and the feel of her lips on his Voldemort had raised his wand...Harry looked back into the red eyes,
and wanted it to happen now, quickly, while he could still stand, before he lost
control, before he betrayed fear -(Hallows 691-692, 704; ch. 34)
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These few lines give a lot of insight into the young man that Harry has beeome. He
has grown a lot in the course of the series, shown by his understanding of duty and
friendship. He sees that the only path before him is to sacrifice himselffor his friends,
and he has finally reached the point that he will do so willingly. No one forces him
into the room with Voldemort. Throughout Deathly Hallows, and especially here at
the end, he could have run from the awaiting danger. Instead, he goes at it with his
head held high, the vitality of life pumping strongly through his veins. And yes, he
feels fear and uncertainty, as everyone does. He loves his own life, but he loves his
friends more. He finds strength in this sense of devotion. The last thoughts of Harry
hover around Ginny, his love. While experiencing everything from fear, to duty, to
bravery, he also feels regret that he will have to leave Ginny behind. His love for her
has gi'own strong over the course ofthe series. He can almost feel her body against
his. Rowling creates such a complex character in Harry that he can feel all of these
emotions at once. It is a tense and telling scene that really presents an effective
picture of Harry Potter.
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Chapter IV: Plot Development
The plotline is arguably the most important facet of any fictional literature.
Wliile it is necessary to take other aspects into account, people rarely read books
without a good story. A plot should keep its audience involved in the story, in one
way or another, and move the action along in an appropriate and realistic manner.
This is a necessary consideration in the discussion of classic literature. And so, what
makes a good plotline, and does J.K. Rowling employ such a method?
Firstly, a story must interest its audience in order to be worthwhile. This may
seem too elementary, too obviously basic. Yet, all too often, stories are well
developed enough, but they do not interest their readers. Sometimes, it is the only
missing piece. So what makes a plot interesting? Robert Cesario argues that reversal,
or peripety, is one of the answers. To repeat his idea, it is because reversal reminds us
most of the life we live. A life without surprises is a life without reality, and fiction is
simply a study of reality. Reversal is a key aspect. This incorporates anything from
major twists to small surprises. We will discuss examples of each from the Potter
series. Life is anything but dull; so, in order to create a good story, you must create a
plot that at least matches the color of life.
We start with the small reversals, the minute, yet important, surprises that
accompany Harry’s journey through life. The first significant reversal ot Hairy s life
occurs at the beginning of book one. He is a lonely young boy, living the life of an
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unloved son. Yet he notices strange things happening around him, things that coincide
w ith fear or frustration or anger. When running from bullies at school, he finds
himself transported to the top of a building, safe from any possible harm. Or when
Dudley is especially cruel, a glass partition disappears, dumping his cousin into the
midst of a snake cage. These occurrences act as surprises in themselves, but they
point to a bigger twist in Harry’s life. They point to the discovery of Harry’s magical
nature. Obviously, when Harry learns this about his family and himself, everything
changes. I call this a small reversal because not only do most people expect it (unless
you are able to drone out all pop culture, which I respectfully dismiss as impossible),
but it also comes at the beginning ofthe story, before any other major developments.
This is the first time we know that something is different about these books. This sets
the precedent that will follow suit for the rest ofthe series.
At the beginning of book two, Harry has gotten relatively used to this

new

world, but things still go awry at times. For instance, after Harry has made the trip
back to the Burrow, he and the Weasleys head off to Diagon Alley to collect supplies
for the year. On Harry’s first encounter with the Floo Network, he misspeaks the
name of his destination. The result is an unexpected visit to Knocktum Alley. He
touches down, sooty and bruised, only to realize that the Malfoys are visiting Borgin
and Burke’s. This is certainly an expected turn for Harry, yet he benefits from
overhearing some of the dialogue. Is this not how life works sometimes? We get
thrown unexpected turns, but those that end up working in our favor.
Another reversal that Harry undergoes occurs in book three. The first surprise
comes when he learns that Sirius Black, the escaped murderer, is actually after him
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{Prisoner 66; ch. 4). He leams this only hours before dementors search the Hogwarts
Express. In this encounter, Harry loses consciousness and experiences more than
minor distress {Prisoner 84-85; ch. 5). This, too, is an example oflife throwing an
unexpected turn, but one that does not grant much benefit. Harry encounters
dementors several more times throughout book three, much to the same result. One
actually occurs during a Quidditch match during which he falls many feet to a
fortunately soft ground.
In Order ofthe Phoenix, when a dementor nearly kisses Dudley, Harry
produces a Patronus and saves his cousin’s soul. During the aftermath, he encounters
their neighbor, Mrs. Figg, a “batty” old woman. Harry tries to conceal his wand,
when Mrs. Figg says, much to Harry’s and our surprise,“Don’t put it away, idiot boy!
What if there are more ofthem around?”{Order 19; ch. 1). This is news to Harry;
Mrs. Figg knows about wands and dementors? And she had lived next to Harry all his
cognizant life. How does she know about these magical things, and why does she live
in a Muggle community? These questions race through Harry’s head as he
experiences yet another surprise in his world. These types of minor surprises give
Rowling’s plot a flare for real life.
While these small twists are important for the general entertainment of
Rowling’s story, there are other major twists that play more vital roles in the overall
development of the series. These often occur during the climaxes of the books, and
they add layer upon layer of development to the subsequent books. Each installment
introduces both new ideas and characters as well as new plot twists and surprises. It
all builds on itself To elaborate upon this type of plot development, I will briefly
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examine the content and conflict in each book ofthe series and show how their
resolutions not only give weight to the individual books, but also ultimately advance
the complex plotline in the series.
Many Potter and the Sorcerer^s Stone
Book one is, in all sorts of ways, a simple introduction to the world of Harry
Potter. It is the story of how Harry discovers his true identity, moves to

a new

community and makes a life for himselfin the magical society. Very little major plot
development takes place; it basically sets the scene for what will be the ultimate
conflict in the series. There are, however, several things worth noting.
The first real bit of development in book one occurs when Harry is “debuted”
into the magic scene. In the Leaky Cauldron with Hagrid, he realizes that for

some

reason he is special. People know his name; they recognize his scar. They want to
meet him, to shake his hand. They say,“What an honor” and line up to speak {Stone
69; ch. 5). Harry, along with the reader, is undoubtedly wondering what this is all
about, and to what this attention will lead. Not only, though, does Harry realize his
own special status in the Leaky Cauldron, he also meets a peculiar professor whose
name is Quirrell. He, like the rest of the bar, is pleased to meet Harry, but he shakes
and stammers his way through the introduction. Something is curious about this
young teacher.
The rest of the book is fiill of new experiences for Harry: his first ride on a
broomstick, his introduction to Quidditch, his cold encounters with Snape. He is just
going through life at Hogwarts when he hears about a break-in at Gringotts, the bank
for the magical world. Not only that. Hairy realizes that it occurred on the same day
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that Hagrid and he paid their visit, and that it was the same vault from which Hagrid
had surreptitiously made a withdrawal. Furthermore, Harry, Hermione and Ron
accidentally stumble into the forbidden hallway where they find a sleeping,
monstrous dog. By the end ofthe book, they suspect these are related events. They do
not realize just how related they are.
This is the conflict in Sorcerer's Stone: the break-in at Gringotts and
Hemiione’s correct prediction that the Sorcerer’s Stone is hidden behind the dog.
Driven by this suspicion, and that someone at Hogwarts is trying to steal the stone,
Harry, Ron and Hermione make their way through a series of dangerous traps, and
Harry arrives alone in a chamber hidden deep within the school. The biggest twist is
that Quirrell, not the suspected Snape, is also in the chamber. The odd teacher from
the beginning is actually the one attempting to steal the stone. Not only that,
Voldemort is living vicariously through his body. During the encounter, Harry hears a
strange, shrill voice coming from QuirrelTs head, but it is not Quirrell s voice. The
professor discards his headscarf to reveal the face of Voldemort on the back of his
head. Quirrell has been possessed and compelled to seek out a source oflife for the
dark wizard. Following a struggle in which Harry successfully wards off Quirrell s
attacks, Harry finds himself in the familiar hospital ward. Voldemort was behind the
whole affair. The wizard who had murdered Harry’s family was back to finish off
Harry as well. And yet, he fails again. This resolution sets up the conflict for the rest
of the series. Harry learns a lot in book one, but the most important and significant
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development is that Voldemort is still struggling for life and has put killing Harry on
the top of his to-do list.
Many Potter and the Chamber ofSecrets
Book two begins in unfortunate circumstances for Harry. It is another
eventless birthday with little to celebrate; Harry misses his friends from Hogwarts and
grows more and more restless under the biased guardianship ofthe Dursleys. When
sent to his room, Harry encounters Dobby, a house-elf who warns Harry not to return
to Hogwarts, that there is danger and potential death awaiting him. This is just part of
the development carried from book one. The reality is that Voldemort is trying to kill
Harry throughout the series; Chamber ofSecrets is no exception. What the second
book tells us is why Voldemort craves power, and what his purpose is.
During an argument with Draco Malfoy, the Slytherin responds to a comment
made by Hermione,“No one asked your opinion, you filthy little Mudblood”
{Chamber 112; ch. 7). This is the first noteworthy mentioning of anything related to
magical blood. The remark riles everyone, but its frill significance is yet to be
revealed. It is foreshadowing for the conflict in book two. The real conflict begins
when Harry, Ron, and Hermione stumble upon a petrified Mrs. Norris and an
ominous statement on the wall: “THE CHAMBER OF SECRETS HAS BEEN
OPENED. ENEMIES OF THE HEIR, BEWARE”{Chamber 138; ch. 8). Professor
Binns makes this mysterious occurrence clearer in his class. Answering a question
from Hermione, he explains how Salazar Slytherin, one of the four founders of
Hogwarts, diverged from the other three in one important area:
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He believed that magical learning should be kept within all-magic
families...Slytherin, according to the legend,[made and] sealed the Chamber
of Secrets so that none would be able to open it until his own true heir amved
at the school...[who] would be able to unseal the Chamber of Secrets,
unleash the horror within, and use it to purge the school of all who were
unworthy to study magic.{Chamber 150-151; ch. 9)
However, what Binns dismisses as myth actually begins happening. People are found
petrified throughout the school,just like Mrs. Norris; all clues point to a real chamber
and monster.
What follows is a year in which Harry and company meet with giant spiders in
the Forbidden Forest, there is a deadly creature roaming the pipes of Hogw'arts, and it
is all apparently because of blood. This is the conflict in Chamber ofSeerets. And it
reaches a new level when Ron’s sister, Ginny, goes missing. Harry, Ron, and
Professor Lockhart plunge to the depths of Hogwarts, where Harry, once again, ends
up alone in a mysterious room; but this time, it is the Chamber of Secrets.
Harry finds a dying Ginny and the faint outline ofTom M. Riddle. A
conversation transpires in which Harry discovers Riddle to be Voldemort. It

was

Voldemort all along, working from within a bewitched diary to perpetrate his attacks
on mixed blood wizards and witches. Again, a struggle ensues and Harry survives
victorious. He saves Ginny and helps return the school to normal.
Before thinking this too closely resembles the plot from book one, we must
examine all the new developments set forth in book two. While the action is fairly
similar, there are some details that arise in Chamber ofSecrets that are critical to
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understanding the series as a whole. Firstly, we learn a little about Voldemort’s goal
as a dark wizard. He is not just an arbitrarily evil sorcerer who wants to kill for the
sake of murder. His purpose is like Slytherin’s; he wants to rid the wizarding world of
impure blood. This is a development that cannot be missed. It forms the basis for the
rest of the series. Voldemort’s ultimate goal, along with that of his followers, is to
bring the reality of a pureblood wizarding world. Like Draco Malfoy, Voldemort
wants nothing to do with Muggle-bom or mixed blood wizards and witches. He does
not think them worthy. This is ironic because ofthe second development. Tom Riddle
is himself a mixed blood wizard. He tells Harry of his own shameful heritage related
to his Muggle father, Tom Riddle. However, Voldemort is also Slytherin’s remaining
descendent, which incites him to destroy those like himself This adds real depth to
Voldemort’s rise to power and the ensuing stmggle that takes place in the next five
volumes. It is the principal development in book two and it helps move the story
along with interesting twists.
Many Potter and the Prisoner ofAzkaban
Book three could be considered a sort ofreprieve from the developments of
books one and two. There is still conflict between Harry and Voldemort’s followers,
but it takes the back seat. The real issue in Prisoner ofAzkaban is escaped murderer,
Sirius Black, and his efforts to find Harry. Harry first hears of Black’s intent to kill
him in the Leaky Cauldron. It probably should come as no surprise that someone else
is trying to do away with Han*y. This forms the main conflict in book three.
The conflict only increases when Harry learns that Black was his parents’
fonner best friend, and that he betrayed their whereabouts to Voldemort. This and
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other conditions form a tumultuous year for Harry and his friends. Hemiione has a
double-booked schedule, Ron’s cat Scabbers acts uncharacteristically odd, and Harry
spends a lot of time with Professor Lupin learning how to produce a Patronus.
Ever>thing leads to the climax, when a shaggy black dog drags Ron and Scabbers
through a secret tunnel to the Shrieking Shack. Harry and Hermione follow closely
behind. Once in the shack, they find Sirius Black with Ron. Things get even more
complicated when Lupin enters and embraces Black like an old friend. Everything
seems to be turned on its head until Lupin and Black explain the truth behind the
Potters’ deaths. The real murderer, they claim, is Peter Pettigrew, hiding as an
unregistered Animagi in the form of Scabbers.
All of it turns out to be true, but because of Snape’s uninvited appearance and
Lupin’s transfonnation into a werewolf, Pettigrew escapes, which sheds doubt on the
actual events of the day. Black, still considered a murderer, is forced to go into
hiding. Before he leaves, however, he divoilges one major detail. He is actually
HaiTy’s godfather. Black never murdered Harry’s parents, and he is the closest Harry
has to family. The resolution in Prisoner ofAzkaban sheds real light on the past. Not
only does Harry learn of the history behind the resistance to Voldemort’s power, he
also finds new friends and family. Rowling develops the Potters’ past, adding another
layer to this story. And the person of Sirius Black will remain a central figure in the
series, be it a comfort to Harry in lonely times, or a driving encouragement to keep
going in the face of daunting odds.

59

Harry Potter and the Goblet ofFire
If Prisoner ofAzkahan is a slight divergence from the main conflict in the
series, then book four brings us right back into the thick ofit. It opens with the violent
murder of a Muggle named Frank Bryce, who had unsuspectingly wandered across
Voldemort and Wormtail hidden in the house next door. Before his murder, however,
he overhears what turns out to be the main conflict in the fourth book. Voldemort and
Wonntail are discussing how best to return the dark wizard to bodily form, and Harry
comes up in the discussion. In order for Voldemort to return to a body, he must have,
among other ingredients, blood from an enemy; Voldemort will settle for no one’s
blood but Harry’s. He says,“I have my reasons for using the boy...1 have waited
thirteen years. A few more months will make no difference. As for the protection
surrounding the boy, I believe my plan will be effective”(Goblet 10; ch. 1). Thus
does Rowling set the stage for Goblet ofFire. Books one through three provide
crucial background and basic developments, but the actual conflict starts playing out
in book four.
After this sobering opening chapter, Rowling takes us to the Quidditch World
Cup, a massive sports event to be held in Britain. A hundred thousand witches and
wizards have gathered for the tournament. Following an exciting game, strange things
begin happening. A commotion awakens Harry, who sees masked wizards holding
several Muggles in the air and blasting tents to fire. They are walking through the
area inciting terror. They shoot the Dark Mark, Voldemort’s symbol, into the sky.
Voldemort’s followers. Death Eaters, are clearly on the move. Conflict is building.
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When students reach Hogwarts, something is different there as well.
Dumbledore announces the Triwizard tournament, an exiting competition betw^een
champions from three schools. It involves dangerous contests that amount to an
eventual winner. Harry’s name is mysteriously drawn as the fourth competitor. He is
not old enough to compete, but cannot decline. Yet, Harry could not have placed his
own name into the Goblet. This is peripety at its finest; something strange is
transpinng.
The tasks include stealing a golden egg from fire-breathing dragons, rescuing
friends from the bottom of a lake, and safely navigating tlirough a treacherous maze.
Harry enjoys a friendly competition with fellow champion Cedric Diggory throughout
the tournament. They help each other through the tasks by sharing important
infomiation. More is going on behind the scenes ofthe tournament. After successfully
getting through the first two tasks, Harry and Viktor Krum are talking on Hogwarts’
grounds when Barty Crouch wanders out ofthe forest. His clothes are tattered and he
is talking like a madman.“1 need...see...Dumbledore...” he says.
“Warn...Dumbledore”{Goblet 555; ch. 28). Things get even stranger when Krum
ends up unconscious at the scene.
Harry goes to speak with Dumbledore about the encounter with Crouch and
the dream he had had the night before. While waiting alone in Dumbledore’s office.
he notices the basin that he will come to know as the Pensieve. The memory into
which Harry stumbles takes place in a courtroom inside the Ministry of Magic. The
Ministry is sentencing Barty Crouch, Jr. to Azkaban for his involvement with the
Longbottom’s torture. This is another scene in which Harry learns a lot about the
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past; it adds significant development to the story. Harry learns that the Longbottoms
were in league with his parents and the rest ofthose who fought against Voldemort
Yet, they w ere driven insane after being tortured. Not only that, Harry learns about
Professor Karkaroff and most significantly, about Professor Snape. Karkaroff stands
up in court and shouts,“Snape! Severus Snape!...! assure you! Severus Snape is a
Death Eater!” {Goblet 590; ch. 30). Not only does Rowling develop the past ofthose
who resisted Voldemort, she also sheds light on those who were faithful followers. At
this point, Snape becomes more than just a mean teacher. He was at one point
associated wdth Voldemort; w'ho is to say he is not still in league with him? This adds
a significant layer of development to the story. Snape has always been a suspicious
character, but now there is good reason to believe he is actually evil.
The climax of the book occurs during the final task. Both Harry and Cedric
make it to the middle of the maze, and they decide to lay hands on the cup together.
An unexpected Portkey, the cup transports them to a graveyard where they are
greeted by Lord Voldemort himself After killing Cedric, Wonntail uses Harry’s
blood to help resurrect Voldemort to a bodily state. The process is successful, and
Harry witnesses Voldemort rise back to power. When Harry survives and makes it
back to Hogwarts, people are skeptical over his claim that Voldemort has returned.
The ultimate skeptic is Cornelius Fudge. The minister refuses to accept Voldemort’s
resurrection; only Dumbledore and a few others believe Harry. This lays the
foundation for what wdll become a struggle between Dumbledore and the Ministry to
convince the world of their side. Rowling will trace this development on through the
next book. The other significant developments pertain mostly to the past. The issue of
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Snape’s allegiance will be an ever-present conflict in the rest ofthe books, perhaps
the most significant in the series. Furthemiore, Harry and the reader learn about the
Longbottoms’ past along with those ofseveral Death Eaters. There is no concrete
resolution in this book. The plot merely offers developments and conflicts that lead
on to the fifth volume. The battle lines are drawn; the war begins in book five.
Many Potter and the Order ofthe Phoenix
Like the fourth installment, Order ofthe Phoenix begins with action. On a hot
summer day, Harry is outside with his cousin when two dementors appear. The
weather turns cold and Harry barely wards off the intruders. Things are certainly
strange. Additionally, the Ministry nearly expels Harry for his illegal use of magic.
They do not believe that dementors would just turn up in a Muggle neighborhood.
They are of the blind belief that dementors still answer to them, not Voldemort. Like
Rowling’s other first scenes, these set the conflict for book five. Strange things have
begun happening and the Ministry turns a blind eye.
Order ofthe Phoenix sheds some light on the history behind this story. After
his hearing for expulsion, Hamy returns to the headquarters ofthe Order, a group of
individuals united by and dedicated to fighting Voldemort. There, he learns much
about the past struggle. One important scene occurs between Harry and his godfather,
Sirius. Harry stumbles across the Black family tree. The house elfs mumblings and
were:
Mrs. Black’s screams paint a clear picture of what kind offamily the Blacks
pureblood. And they did not want contact with any other kind of people. Sirius,
whose name was burned fi-om the tapestry, is a cousin of both Narcissa Malfoy and
Bellatrix Lestrange. This is a reversal, a surprise, which adds more depth to the story.
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Sirius repudiated his fanatical family and joined the other side, all on account of this
pureblood obsession. The issue of blood forms the central conflict in the series. It is
what drives Voldemort and his followers to do what they do.
Throughout the fifth book, the same dream haunts Harry’s sleep. He is
standing in a long corridor at the end of which is a door. In Harry’s dreams, he gets
closer and closer to getting to the other side, but never fully succeeds. Why,he
wonders, is he having such dreams? Dumbledore suspects that Voldemort has begun
to use the link between his and Harry’s minds. This explains why Harry feels sharp
pain whenever Voldemort is on the move. The connection leads to several results
throughout the book. One result is when Harry witnesses Voldemort s snake, Nagini,
bite Mr. Weasley in a dream. Or rather, Many is the snake that bites Mr. Weasley.
Without this dream and Harry’s quick word of alert to Dumbledore, Mr. Weasley
would not have been found until it was too late. Despite how helpful Harry s dream
was, Dumbledore sets up Occlumency lessons with Snape for Harry to learn how to
close his mind to Voldemort’s influence.
These lessons between Snape and Harry form another piece of development in
the series. Like several other developments, it relates to the past. Snape dives into
Harry’s mind as Hairy tries to shut him out, getting free reign to memories, both good
and bad. Harry fails at Occlumency except on one occasion. Harry is finally able to
resist Snape’s intrusions, and he reverses the relationship. Now Harry has access to
Snape's memories. These memories show a whole new side of Snape. The professor
who hated Harry’s father and is suspected to be evil has a pitiable history. Snape was
a greasy-haired boy, lonely with few friends. Not only that, James Potter, Sirius

64

Black, and Remus Lupin make a habit of mocking Snape. As discussed in chapter
three, they call him “Snivellus” and James even hangs him upside down in a tree
{Order 645; ch. 28). Harry is learning the truth about his father and friends. Not
everything is as perfect as he thought. He,like Voldemort, is ashamed of his family s
past. As Rowling shows a cruel James taunting Severus, she also reveals an equally
kind Lily Evans. “Leave him alone,” she says to James.“You think you’re funny. But
you're just an arrogant, bullying toerag”(Order 647; ch. 28). Lily’s magnanimity is a
major development in the plotline concerning Snape.
The end of book four suggests that the Ministry will deny Voldemort s return.
Book five shows this to be just the case. The new Defense Against the Dark Arts
teacher is Dolores Umbridge. Dedicated to quashing rumors ofthe Dark Lord, she
makes Harry write, “1 must not tell lies” until the message sinks into his hand (Oidei
266; ch. 13). She will not tolerate any mentioning of Voldemort’s return. The struggle
between the Ministry’s position and Dumbledore’s is quite evident in Ordei ofthe
Phoenix. The Ministry does not come around to Dumbledore’s position until the end,
at the climax of the book.
Voldemort uses his connection with Harry to coax him to the Department of
Mysteries. Harry finally walks through the door from his dreams, thinking that the
mystery is solved. Expecting to find his ailing godfather, he instead finds an empty
and massive room with thousands of glass balls on shelves. They are prophecies, and
one belongs to Hany. Harry’s is the prophecy that Voldemort wants - the secret
weapon.” A battle ensues and several Death Eaters and members of the Order appear.
Curses go everywhere when Hairy looks to see his godfather, Sirius, disappeai
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through a mysterious arch in the middle ofthe vast room. The passage through the
arch kills Sirius. He is gone from Harry’s life forever. This marks the biggest twist of
the books so far, and it further adds to the theme ofloss. Harry’s life is characterized
by the loss of his family; he is constantly coping with this lack of parental figures.
Sirius had filled the role for a time, especially when Harry experiences the death of
Cedric Diggory. But now, Harry is left alone again. He is back where he began.
The final result of the battle is the destroyed prophecy. The one thing that
Voldemort was seeking is destroyed; the glass ball fell to the ground during the
raging battle. Dumbledore alone knows the prophecy and shares it with Harry at the
end of the book. In this resolution, Harry deals with the grief oflosing Sirius, but also
with the responsibility of destroying Voldemort,for the prophecy reads:
The one with the power to vanquish the Dark Lord approaches...Bom to those
who have thrice defied him, bom as the seventh month dies...and the Dark
Lord will mark him as his equal, but he will have power the Dark Lord knows
not...and either must die at the hand ofthe other for neither can live while the
other survives...The one with the power to vanquish the Dark Lord will be
bom as the seventh month dies.... {Order 841; ch. 37)
This not only puts the responsibility in Harry’s hands, it also mentions the weapon
that Voldemort does not possess. That weapon is love. Dumbledore describes it to
Harry, “That power took you to save Sirius tonight. That power also saved you from
possession by Voldemort, because he could not bear to reside in a body so full of the
force he detests” {Order 844; ch. 37). Love fills the void of loss in Harry’s heart.
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While he cannot rely on familial encouragement, he possesses great love and
de\'otion for everyone around him.
The resolution shows a shaky but resolved Harry, determined to rid the world
of this evil and avenge his family’s deaths. Its development includes a Ministry that
finally accepts Voldemort’s return, some depth into Snape’s and the Potters’ pasts,
and a newly-leamed power that Harry will use until the end ofthe series.
Harry Potter and the Half-Blood Prince
Half-Blood Prince begins interestingly. After a brief scene with leaders from
both Muggle and magical worlds, the plot turns to Snape. He is at a house on
Spinner’s End, a safe haven for Death Eaters. If this is surprising, what follows is
even more so. Snape makes an Unbreakable Vow to protect Draco Malfoy. All the
mystery surrounding Snape’s allegiance appears to be dissolving. His conversation
with Draco’s mother, Narcissa, and aunt, Bellatrix Lestrange, indicts him as a faithful
servant of Voldemort. And yet, we still have the assurance that Dumbledore trusts
him entirely. Which side is right, and which will pay for being wrong? This sets up
the conflict in book six.
Soon after Snape’s vow, Dumbledore retrieves Harry from number four.
Privet Drive. They travel to a house in which Horace Slughom resides, where
Dumbledore convinces him to return to teach at Hogwarts. He becomes the new
Potions teacher and is the hub oftwo significant developments in this installment. In
Half-Blood Prince, Dumbledore leads Harry through a series of memories that are
collectively intended to present an exhaustive history of Voldemort’s past. One
memory in Dumbledore’s possession is from Professor Slughom. Yet, Slughom has
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altered the memory. This memory,and all the others, form the main developments in
book six.
The first memory comes from a time before Tom Riddle’s birth. It occurs at
his mother's home near a village named Little Hangleton and is an encounter betw'een
Tom's family, the Gaunts, and a Ministry of Magic representative. The man from the
Ministry enquires about Mr. Gaunt’s son, Morfin, and his apparent use of magic in a
Muggle's presence. Old Mr. Gaunt is nonplussed about his son’s conduct. He is glad
that a Muggle got “what was coming to him”{Prince 206; ch. 10). The discussion
continues, but grows hotter. Mr. Gaunt shouts,“Do you know who you’re talking to,
you filthy little Mudblood, do you?...Salazar Slytherin’s! We’re his last living
descendants, what do you say to that, eh?” {Prince 207-208; ch. 10). This is
Voldemort’s family, making clear where he inherited his own beliefs. They are
pureblood, Slytherin fanatics. Not only that, it shows Voldemort’s more immediate
ancestry. His mother, Merope, is a Squib, and his father, Tom Riddle, is a Muggle.
ironic connections for a wizard so dedicated to destroying these individuals.
The rest of Dumbledore’s memories show young Riddle moving through
school at Hogwarts. A talented student, he attracted the attention of Horace Slughom.
In one memory concerning the two. Riddle asks Professor Slughom about Horcruxes.
Slughom alters the rest of the memory in order to protect himself In it, he denies any
knowledge of Horcmxes and turns Riddle away. Harry’s task throughout the book is
to retrieve the original memory. After several attempts, Harry finally convinces an
intoxicated Slughom to give him the true memory, which is quite different from the
altered fonn. Slughom tells a curious Tom all about Horcmxes, how they split a
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w izard’s soul and form an insurance against death. He also hints at how'to create a
Horcrux: murder. The pieces begin to fall into place. Voldemort’s barely vital state in
the first four books is starting to make sense. What Dumbledore believes, and w'hat is
ultipiatcly the truth, is that Voldemort split his soul into seven pieces, all with the
goal of immortality. WTien Dumbledore is sharing this with Harry, his own memory is
recalled to a moment tw'o years earlier. On the night that Voldemort returned to
bodily form, Harry recalls the dark wizard’s words: “I, who have gone further than
anybody along the path that leads to immortality”(Prince 501; ch. 23). Dumbledore
completes this history by telling Harry two Horcruxes have already been destroyed.
One w'as Tom Riddle’s diary from book two, which Harry destroyed. The other is
Mar\'olo Gaunt’s ring, which Dumbledore destroyed in exchange for his severely
injured hand. In order to eradicate Voldemort completely, they must destroy the rest.
This development sets up the rest of book six and the main plot in Deathly Hallows.
Amongst this entire plot about the past, big things are occurring in the present.
Katie Bell nearly dies because of her contact with a cursed necklace - the same from
book tw'o; Ron drinks poison and closely dodges death himself. And Harry has
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reason to distrust Snape: he is responsible for alerting Voldemort to the prophecy
concerning Many’s birth. Harry’s horror and distrust is understandable. And he
rightly believes that Snape is up to something with Draco. Dumbledore, however,
emphatically continues to express his confidence in Snape. “I am sure,” he says,
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tnjst Severus Snape completely”(Prince 549; ch. 25).
Immediately after this conversation, Dumbledore and Harry travel to a hidden
cave in search of another Horcrux. After a struggle during which Dumbledore is
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severely \N'eakencd and nearly destroyed, the two return to Hogw'arts with little to
show for their efforts. The Horcrux hidden in the cave was not there. Someone whose
initials arc R.A.B. had taken the locket and replaced it with a fake. But even graver
things are happening back at school. They find the Dark Mark hovering over the
Astronomy Tower and they rush to the top. Yet, it all leads to a trap. Death Eaters are
waiting in the tower, one of whom is Draco Malfoy. He disarms Dumbledore and
readies himself to murder. Just as Snape appears, Malfoy realizes his incapacity to
finish the job. And then something unexpected - or is it expected?- happens: Snape
raised his wand and pointed it directly at Dumbledore."Avada Kedavral [he said]
{Prince 595-596; ch. 27).
Just like that. Albus Dumbledore is gone, and Snape is the murderer. All the
questions about Snape seem to be answered. He is the evil imposter that Harry has
always suspected. This part of the story, which started relatively small, has come to
play a major role. It takes the entirety of book seven to finish relating Snape s role in
Harry’s life.
Not only does book six develop Snape’s story, but it also sheds great light on
Voldemort’s history, from his family’s past to his own quest to attain immortality.
This, too, is a very complex development and will continue into Deathly Hallows^
helping to fonn the very complex plotline in both it and the Harry Potter series.
Many Potter and the Deathly Hallows
Half-Blood Prince ends with Harry’s commitment to find the rest ofthe
Horcruxes and destroy Voldemort for good; he is surrounded by friends who vow to
accompany him. So, Deathly Hallows is the story of Haixy and, as usual, Henuione
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and Ron. finishing the job. In addition, there are several other elements in the story
that arc worth noting for the plotline as a whole. They are the development of
Dumbledore's past, the Deathly Hallows, the completion of Snape’s story, and
Harry's sacrificial love for his friends.
Harry, Ron, and Hemiione undergo a series of ordeals in order to find the rest
of the Horcru.xes. From fleeing Death Eaters to breaking into a Gringotts vault, or
from being captured and barely escaping Voldemort’s fiiry in the Malfoy Manor to
Harry being strangled by a possessed locket, they risk everything to finish the task.
This fonns the main action in Deathly Hallows.
The second major development in book seven concerns Albus Dumbledore.
Like everyone else, he, too, has a revealing past. The first hint at this past comes early
in the book, in chapter two. None other than Rita Skeeter has written a book
chronicling the “life and lies of Albus Dumbledore”{Hallows 22; ch. 2). Dumbledore
has a questionable history. His relationship with Gellert Grindelwald is perhaps the
most suspicious. In Rita Skeeter’s book, Harry reads a letter from Dumbledore to
Grindelwald,“Your point about Wizard dominance being FOR THE MUGGLES’
OWN GOOD - this, I think, is the crucial point...We seize control FOR THE
GREATER GOOD”{Hallows 357; ch. 18). This is where plotlines intersect.
Dumbledore toyed with the very same ideas that Voldemort has come to represent —
the ideas of control and magical dominance. Although Dumbledore never went as far
as Voldemort or even Grindelwald, he struggled with the same ideas. Not only that,
Grindelwald, the legendary evil wizard, was once a fiiend of Dumbledore’s. Despite
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the tael that Skccter’s book is not entirely accurate, it still reveals a side of
Dumbledore that is unexpected and shocking; it makes the story more real.
One of Dumbledore’s secrets concerns something called the Deathly Hallows.
While with Xenophilius Lovegood, Harry, Ron, and Hermione learn that the Hallows
are three objects that once belonged to three brothers. They receive them from Death,
and they all represent some sort of escape from its power. Tliey are the Invisibility
Cloak, the Elder Wand, and the Resurrection Stone. When the three dig even more
into history, they Icam about wizarding nobility and mysteries. The Elder Wand has
an especially disconcerting history. As Mr. Lovegood says,“The bloody trail ofthe
Elder Wand is splattered across the pages of Wizarding history”(Hallows 412; ch.
21). Harry correctly suspects that Voldemort is madly searching for the Elder Wand,
especially as Harry’s wand has always protected him from Voldemort’s attacks.
Voldemort must have a wand that can vanquish “the boy who lived.” Thus,
Voldemort frenetically questions and searches wand makers throughout the seventh
book. He is in search of the wand. We are all to learn that Dumbledore himself
possessed the wand. And Voldemort suspects Snape is the rightful owner, having
murdered Dumbledore.
And so, the story comes back to Severus Snape. Voldemort accurately traces
the wand, digs it up from Dumbledore’s grave, and begins to wield it with power. But
he soon realizes that his power is no greater than before. He says to Snape,“I have
perfomied my usual magic. I am extraordinary, but this wand...no. It has not revealed
the wonders it has promised”(Hallows 653; ch. 32). Thinking that Snape is still the
rightful possessor, he orders Nagini to kill him and then takes the wand for himself.

72

This in itself is a twist. The greater twist, though, is when Harry approaches the dying
Snape and receives an unexpected token in his dying moments. Snape fills a small
flask with a silvery substance - a memory- and gives it to Harry just before dying.
This memory comprises the complete story of Severus Snape, of his desire to repay
Lily Evans for all her kindness, of his dedication to protecting Harry, of his ultimate
sacrifice of a comfortable or powerful life, and of his final end at the hand of Lord
Voldemort. His “tale" is the most powerful in the series; his sacrifice, the most
complete. It provides for astounding complexity and emotional involvement like
nothing else in the story.
The final, and most appropriate, development in the series is Harry s
sacrificial love for friends and companions. Throughout the story, his love sets him
apart. Dumbledore tells this to Harry repeatedly. More importantly, it is love that sets
him apart from, and above, Voldemort himself. Lily’s love for her son protected him
from Voldemort’s first attack, and it will protect Harry to the end. Although he does
not realize its power, Voldemort does understand this quality in Harry. Voldemort
depended on it in book two to bring Harry down to the Chamber of Secrets; he used it
in book five to draw him to the Department of Mysteries. And he depends on it in
book seven. Just before killing him, Voldemort says to Snape,
Neither of you understands Potter as I do. He does not need finding. Potter
will come to me. I know his weakness, you see, his one great flaw. He will
hate watching the others struck down around him, knowing that it is for him
that it happens. He will want to stop it at any cost. He will come.{Hallows
654;ch. 32)
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Voldemort. though, has it completely reversed. Harry’s love, his compassion, is his
one gi cat strength. There are better wizards and witches around, more competent
minds, but Harry has a heart that cannot be matched. His love will be the ultimate
undoing of Voldemort.
Harry does indeed go to find Voldemort, this time with the knowledge that he
must die in order for Voldemort to die. On the night that Voldemort murdered
Harry’s parents, a piece of the Dark Lord’s soul was ripped and attached to Harry. A
piece of Voldemort lives in Harry’s body; furthermore, because Voldemort used
Harry’s blood to come back to life, a piece of Harry lives in Voldemort. Thus the
prophecy: “neither can live while the other survives.” This explains the connection
between them, the piercing pain of the scar. And so,in order to eradicate him
completely, Han y must offer himself to Voldemort’s wrath. This is precisely what
Harry does. He allows himself to be captured, and then, in a moment ofstrength, he
watches Voldemort utter the death curse and crumples to the ground. But Harry does
not die. Because of his willing sacrifice, his purposeful love, his soul is left whole,
and Voldemort kills the part of his own soul left in Harry. But Voldemort keeps Harry
alive by staying alive himself After all, a piece of Harry lives in Voldemort. And so,
the “boy who lived” lives on. Harry feigns death and comes back at the right moment.
A flaw in Voldemort’s plan actually makes Harry the rightful wielder of the Elder
Wand, and Harry defeats the Dark Lord in a final duel in front of Hogwarts.
Rowling creates similarities and connections between Harry and Tom
throughout the series, but it is the connection between their souls that renders Harry
the victor. This is the final development of the Harry Potter series, the ironic
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resolution. Through it all, lives are lost and families are shattered, but good ultimately
pre\ ails. And so, the series ends in an epilogue that would have seemed impossible at
first. Harry and Ginny are sending their child to Hogwarts. The child’s name? Albus
Severus Potter. As Harry says to him,“You were named for two headmasters of
Hogwarts. One of them was a Slytherin and he was probably the bravest man I ever
knew”{Hallows 758; Epilogue). All ends well in this very complex and involved
saga. Rowling creates an exciting and twisting plotline that always moves the story
forward, while still taking the time to look back and develop the events in a
meaningful and realistic way.
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Chapter V: Originality
Originality is the next aspect of literature that we will examine. Originality is
a self-descriptive idea - a sense of newness or difference in approach that
accompanies certain works of art. In literature, as chapter one stated, it manifests
itself in original form or original content. So, why is originality important? Is not a
good story with well-developed characters enough? Perhaps it is; sometimes, a wnter
or poet excels in the art of interesting and believable development, and this suffices to
carry his or her art to the top of cultural acceptance. But in all cases, the ability to say
something original is quite valuable. People like new things; they are exciting. If this
world were full of similar art, it would be quite dull. Furthermore, new ideas
stimulate imagination and learning. The ideas spark new developments in individuals.
And so, as with all art, it becomes a necessary discussion for the Potter series.
Rowling does not change the form of writing; she does not offer a new
approach to the novel or to the English language. Instead, she follows well-developed
models of prose. Rowling shows originality in content, however. The Harry Potter
ccries is original with respect to two aspects. Firstly, Rowling creates a whole
com piex society of witches and wizards. Secondly, she invents an alternate reality
that coexists with the world as we know it.
At first glance, the premier aspect of her originality seems quite ordinary. A
countless host of writers has created magical worlds with wizards, witches, sorcerers
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or magic. Lewis Carroll, Charles Williams, J.R.R. Tolkien, Stephen King, Neil
Caiman, P.L. Travers, C.S. Lewis - the list could continue. All ofthese writers, in
one form or another, have taken up the magical world as their realm. And so what is it
that sets J.K. Rowling apart, or is there anything? I suggest that the extent to which
she crafts a magical world with a sophisticated and developed society is what makes
her original. Her creation of a complex culture of witches and wizards with governing
bodies, institutions of learning, history, international relations, and literature help
prove this point.
Traditionally, people associate communities of witchcraft with evil. They
trigger words like malevolence and calamity. But Rowling gives them a different spin
in the Potter series. When Hagrid tells Harry of his own special abilities, Harry is
noticeably shocked. But moving through the wall in the Leaky Cauldron renders the
reader just as surprised. It is our first glance at organized magical society. There are
shops for dress clothes, wands, animals, food and antiques. Witches and wizards are
milling about just like any non-magical individual might do in a Saturday afternoon
mall. No one is trying to start a seance and boil dead animals in mysterious cauldrons.
Rowling presents a different type of witchery. This magical society gets even

more

complex as the series progresses.
With time, we learn with Harry that Rowling’s magical society has a
government. The Ministry of Magic is the body that governs England’s community of
witches and wizards with strict laws and regulations. For instance, in book four,
Harry and his friends first learn of the Unforgivable Curses. They are three curses the
Ministry has strictly outlawed, with penalty of life imprisonment in Azkaban. The
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three are the Imperius Curse, the Cruciatus Curse, and the Killing Curse. The
underage practiee of magic is also illegal. The Ministry actually accuses Harry of
breaking this law' twice. However, only at the beginning of Order ofthe Phoenix does
he actually perform magic. The other instance is Dobby’s conjuring. A third
interesting example pertains to Muggles. There are extensive laws surrounding the
magical community's interaction with the non-magical. Arthur Weasley works in a
Ministry department that oversees these Muggle interactions.
Not only are there systematic laws for governing the magical world, the
govemment itself is quite developed and complex. When Harry goes to his hearing in
the fifth book, he notices several ofthe departments in the Ministry of Magic. There
is the Department of International Magical Cooperation, the International Magical
Office of Law, the Department for the Regulation and Control of Magical Creatures,
the Goblin Liaison Office, the Department of Magical Accidents and Catastrophes,
and the Department of Magical Law Enforcement(Order 130; ch. 7). These few
examples portray the extensive w'orld that Rowling creates in the series.
Mentioned above is Azkaban, the magic world’s prison. A method oflaw
enforcement must accompany any govemment. Azkaban is just that. It is the darkest
kind of imprisonment. Guarded by beings that literally suck all happiness from
individuals, it is perhaps the most severe punishment imaginable. Dementors

roam

the hallways, feeding off the hope and joy in others. And the death penalty? The
dementor’s kiss. A kiss from the dementor completes the theft of hope and destroys a
person’s soul. It is worse than death; it is the complete loss of existence.
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Along with all of this is an inventive mail system. As Harry and the Dursleys
experience early in Sorcerer s Stone, owls are the mode of mail transportation in the
magical world. They wing their way to specific destinations, drop off parcels and
letters, then peck for postage. Normally, each individual or family has a specific owl
for his or her own delivery. The Weasleys have an owl named Errol, and Harry’s
beloved white friend is Hedwig. Hogwarts even has a special tower for housing the
postal animals.
Finally, Rowling’s world has a vast history and its own culture ofliterature
and lore. Hennione Granger is always mentioning and consulting Hogwwts, A
IUston'. It describes the complete history of the school and the castle, helping
Hennione and friends throughout the series. It teaches her most of what she knows
about the historical institution. Also, there is Quidditch through the Ages, a history of
the magical game, Quidditch. Not only is the history significant, but the game itself is
an ex ample of development in the magical world. Also mentioned in the series is The
Tales of Beedle the Bard, a collection of children’s bedtime stories that form a
youngster’s basic knowledge ofthe world. These, too, help develop Rowling s
community into an extensive and original creation.
Several other examples exist throughout the series, including judicial cases, a
music culture, and interschool competitions. The world of sorcerers in the Potter
series destroys the stereotypes associated with magic. Rowling is original in that she
creates this community with a very developed society and culture. The witches and
wizards are not bloodthirsty outlaws hiding from paranoid fanatics. They forni a
civilized society that is focused, like the rest of us, on shaping the most pleasant and
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producti\ e \\ orld. It is not only interesting and fun to experience, it is a mark of
originality that sets her apart from other fantasy writers.
The other mark of Rowling’s originality is partially related to the previous
points. While many ha\ e written stories about magical worlds, Rowling’s differs in
one big w ay. Most of the others occur in entirely different realms or universes. For
instance, Tolkien created Middle-earth, the separate world that houses all sorts of
different creatures and magic. Similarly, C.S. Lewis wrote of a different realm in his
Chronicles of Narnia, The children must travel through some portal to enter the world
of Narnia. The portal carries them to an alternate reality where they experience
various dangers and adventures. Rowling, however, creates no such world. Harry
needs no portal to reach fellow witches and wizards; the magical brick wall behind
the Leaky Cauldron does not transport him to a separate realm. The world of the
Hairy Potter series is the same world in which we live.
Indeed, not only is it set in our world, the action transpires in present day
Great Britain. Great Britain is a recognizable setting, creating a familiarity often
unassociated with magical worlds. When people think ofstories about magic, they
picture settings completely unimagined and separate from their everyday lives. But
the world of Harry Potter is just beyond their reach. Maybe one day, someone will
find platfomi nine and three quarters at King’s Cross station. After all, it is just
ordinary King’s Cross. Or perhaps someone will breach the magical barriers and
stumble upon Hogwarts in Scotland, catching a glimpse of school children in robes.
But that is the rub: the magical banners. Citing from Hogwarts, A Histoiy, Hemiione
Granger mentions the magical bubble protecting Hogwarts. No Muggle can find the
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walls of this Scotland “school of witchcraft and wizardry.” It is immune to the prying
eyes of non-magical folk. But it is still there^ somewhere.
Oftentimes, the hidden world of magic intersects the ordinary lives of
Muggles. One such occurrence comes at the beginning of book three. Mr. Dursley is
watching the news on a summer morning, when a piece about an escaped convict
appears on the screen: “...The public is warned that Black is armed and extremely
dangerous” {Prisoner 16-17; ch. 2). Mr. Dursley appropriately scoffs at the network’s
failure to identify Black’s prison of escape. The reason, we are to learn, is that Black
escaped from Azkaban, a place of unfamiliarity to Mr. Dursley. When the magical
world experiences pressing matters of safety, the magical authorities fill in the nonmagical world. After all, they inhabit the same island. This is clear when Voldemort
returns to bodily forni. At the beginning of Half-Blood Prince, the British Prime
Minister is sitting in his office and bemoaning all the unusual and dark circumstances
of the past week. The collapse of a new bridge, two grisly murders, a “freak
hurricane,” and the very strange behavior of a Junior Prime Minister all lead to public
dissatisfaction. But we know that these are more than coincidences. They are all
associated with Voldemort’s return to power. This is another intersection of the two
communities. As with Black’s escape, the Ministry of Magic finds it necessary to
inform British authorities. Cornelius Fudge does just that in his meeting with the
British Prime Minister. These communities exist in the same space-time continuum.
and they must inevitably touch each other during emergencies.
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One last little note is that these communities also brushed each other in the
past. In Prisoner ofAzkahan^ Harry notices a humorous portion from A Histoiy of
Magic. It reads.
Non-magic people...were particularly afraid of magic in medieval
times, but not very good at recognizing it. On the rare occasion that they did
catch a real witch or wizard, burning had no effect whatsoever. The witch or
wizard would perform a basic Flame Freezing Charm and then pretend to
shriek with pain while enjoying a gentle, tickling sensation. Indeed, Wendelin
the Weird enjoyed being burned so much that she allowed herself to be caught
no less than forty-seven times in various disguises. {Prisoner 2’., ch. 1)
This furthers the inventiveness of Rowling’s world not only because it gives a
tangible history to inter-communal encounters, but it also adds humor to conventions
of the non-magical community. Witch burnings did nothing but pleasure the
condemned. This is a good example of the humorous and original aspects of
Rowling’s work.
The beauty of a magical world that coexists with the non-magical is its
potential reality. Wlio is to say that the magical world is not really out there? Perhaps
there is a Hogwarts, but channs just thwart us from seeing it. Science cannot disprove
magic, because the supernatural trumps the natural. \isomQOWQ should accidentally
stumble through protective jinxes into Hogwarts, Professor McGonagall would
quickly alter his or her memory. Rowling creates a world about which we all wonder:
could it actually exist? Could some fairy tale about a boy with a lightning-shaped scar
be true*.^ Could the idea that love really is more powerful than evil be more than a
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myth? These questions, and thus the originality of Rowling’s work, help create the
ultimate fomi of escape. We are all enamored with the possibilities, and so, we spend
thousands of pages in Rowling’s story. And while the other aspects ofthe series help
keep our attention, this feature of originality also plays a significant role, placing J.K.
on the pedestal of original achievement.
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Chapter VI: Universality
One e\’cning in June, I was walking late at night through the streets ofParis.
The year was 2003 and 1 was on a family trip to Europe. We had spent the day
touring and were returning to our hotel, weary and footsore. Earlier, I had noticed the
bookstore near our hotel, but now it stuck out more than ever. I remember it being on
a comer, and its windows were still lit up. A line of people stretched out the door and
around the edge of the building. I quickly realized what was happening. The next day
- marked by the turn of midnight - Many Potter and the Order ofthe Phoenix made
its debut. At the time, 1 had not read any ofthe novels; I had maybe seen a movie.
Yet, 1 could not ignore the magnitude of what was happening. Here was a children’s
book, written by a British woman,that was transcending not only age (the people
standing outside the bookstore were not eight year-olds), but also national borders.
And this was not happening gradually. These French individuals were waiting,just
like English-reading Brits and Americans, to get their hands on the books as soon as
possible. They were enamored, along with the rest ofthe world. It was an
extraordinary moment. Not only did it help lead to my own fascination with the world
of Harry Potter, it also revealed a far more important reality: the Harry Potter series is
a cultural phenomenon that deserves our attention.
To adequately show the universality of the Potter series, I must first point out
some statistics. Since the first installment in the series (in 1997),“the books have sold
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more than 400 million copies and been translated into 67 languages”(“Rowling
‘makes £5 e\ ery second' "). The seventh book alone sold 15 million copies in the first
24 hours. These numbers are staggering. Furthermore, J.K. Rowling is the first
billionaire author(Watson and Kellner). Her books have sold in record numbers
throughout the world.
Unsuiprisingly, the books were also a longstanding presence on the New York
Times Best Seller list. Sorcerer's Stone first crept onto the hardback fiction list in
December 1998. A year and a half later, the first three books of the series held the
first three places in hardback fiction. Their position was so insurmountable that the
Book Re\ iew made a very controversial decision. Charles McGrath,the review s
editor at the time, announced a split. He said,“The time has come when we need to
clear some room"(Gamer). The Potter books had come to dominate the list to such an
extent that the rcx'iew created a new category: children’s books. This was not the end
of the contro\ ersy, however. As if the series had not been treated unjustly enough, the
list split again. The series had begun to dominate the children’s list as well, so the
children’s series list came into existence. All ofthese splits occurred because of the
Potter series’ tendency to clog the ranks. “Pottermania” was in full swing.
Pottennania did not go out of swing - at least in terms ofthe Best Seller list- until
May of 2008. Nearly a year after the release oiDeathly Hallows, the books finally
fell from the list. They had made a ten-year run.
Truth be told, love for the Potter series is still as strong as ever. It is difficult
to find anyone who does not love, or does not at least know someone who loves the
books. And the most remarkable thing is how the series spans generations. Its
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readership is not just children; it includes adults as well. A study done by the
^'ankekn ich consumer research company revealed some astounding results.
Researchers inten iewed a group of 500 children and their guardians(1000 in total) in
malls across .'\merica. They found that ofthe 500 children questioned,54% had read
the Harry Potter series. How did their guardians compare? 50%. Ofthe 500 randomly
chosen children and guardian pairs, it was equally as likely that both had read the
senes.
Further ex idence for this generational span comes from Melissa Anelli’s
recently published book. Many. A Histoiy. In it, Anelli traces the publication history
of the series and the general fandom that evolved around it. Individuals created fan
sites where they argued ox er interpretations, predictions, and their own fictional
Potter stories. They organized conferences to proxdde forums for these discussions.
Bands that alluded to the series sprung up, one of which is named Harry and the
Potters.(The Potters’ counterpart? Draco and the Malfoys.) Clearly, pre-pubescent
Potter fans do not compose these groups. They are young to middle-aged adults who
have found their own place in the Potter phenomenon.
Not only do the books gamer equal attention from diverse age groups, they
also span education levels. In the Yankelovitch study, less than two-thirds ofthe
parents inteiwiewed had graduated from college. The Harry Potter series, however,
does not seem any less popular among the very educated of America. In 2008,
Rowling delivered Harvard’s commencement address. After receiving a standing
ovation, she began her speech. The moment that stands out came during her
introductory remarks. Speaking of her own anxiety, she explained that in order to get
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through the speech, she must “take deep breaths, squint at the red banners and
con\ ince [herself] that [she is] at the world’s largest Gryffindor reunion”(Rowling,
“Fringe Benefits"). What follows in the video broadcast is the whooping and
screaming of w hat sound to be students and a subsequent applause. Not only were
they familiar with the series, they were also supportive fans. Here were the graduates
oi'arguably, the most prestigious university in the world, and they, too, knew and
found real joy in the series. As with age, the Potter phenomenon transcends levels of
education.
The next few statistics are equally as eye opening. Firstly, in the same
Yankelovitch study, the inter\iewers asked if the children’s love for the Potter series
had had any effect on their reading habits and performance in school. When asked if
the children read for fun before reading the Potter series, half of both the children and
parents answered no. Furthemiore, 76% of children who read the books say they are
now more interested in reading other books for fim;65% ofthe parents agree. 65% of
kids who have read the books say they are doing better in school; again, the parents
agree, with 76% confinning the increased performance. These are powerful facts for a
generation of children who are growing up increasingly on video games and
television. The Potter series has done what no other books seem able to do.
The final story about Potter’s readership concerns a boy with a learning
disability. David Burrell, a sufferer of dyslexia, found reading difficult and normally
stayed away from it. However, one night in 2001, his father found him reading
Sorcerer's Stone under the covers and loving it. “I’m sorry. Dad,” he said. “1 just
couldn’t waif’(Bums). The story of Harry entranced young David and helped him

87

read through the series. His parents reported him loving other books as well, moving
on to different series and novels. The Potter series helped this youngster through his
own learning disability and was doing the same for children throughout the world.
We ha\ e seen the stats. The Harry Potter series is truly a cultural
phenomenon. And these facts are only on the surface. With further digging, still more
compelling e\ idence for Harry’s massive readership comes forth. For instance.
Deathly Hallows holds the Amazon record for the number of pre-ordered books: 1.6
million (“Harry Potter Mania”). What is it about the series that attracts so many
people? What elements draw in readers of all ages, from all over the world, of various
educational backgrounds? How can one story appeal to such different types of
individuals? The answer lies in the universality ofthemes in the Harry Potter series.
The llrst universal theme is the story of the underdog. Rowling basically
follows Hairy throughout the books, tracing his own loves, successes, and
disappointments. Many feel a part of his story because they have been mistreated and
downtrodden; they have lived in the proverbial “cupboard under the stairs” and
wished for different circumstances. And although not all have felt the satisfaction of
walking in the Leaky Cauldron and enjoying instant stardom, the need for recognition
and appreciation is inherent to everyone. Harry’s story entrances us because of our
universal need for acceptance. We keep reading the books because in some way, we
share in Harry’s experience of acceptance. We,like Harry, feel at home at Hogwarts,
and in a way we rarely feel elsewhere.
Another theme with which we relate is the internal battle between Harry’s
responsibility and desire for peace. Harry’s own fame is coupled with a great sense of
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duty, for the prophecy says, “Neither [Harry or Voldemort] can live while the other
sur\'i\ es”(Order 841; ch. 37). Yet, throughout the books, we sense the war raging in
Harry's heart. He just wants his parents back, with a “normar life. He wants to be an
ordinary student with “commonplace" desires and frustrations. And yet, he knows he
cannot shirk his responsibility. This, too, is a universally held condition. Even though
we are not facing Lord Voldemort, we all have our own battles raging inside. They
arc fought between what we want and what we know must be done. Yet, we like
Harry's story because he succeeds where many so often fail.
The pow er of sacrificial love is strewm throughout the series. It actually
creates the story. Lily Potter’s act of sacrifice gives Harry a scar instead ofa funeral.
The blood running in Harry's veins repeatedly saves him fi*om Voldemort’s attacks.
And at the end, Harry's willingness to die is that which allows him to return and
destroy Voldemort; it is his sacrificial love that saves him and his friends. Although
we do not witness this type of occurrence on a daily basis, we are familiar with the
power of sacrifice. This type oflove transfonns lives; it changes the world.
Racism, for want of a better tenn, is also a universal theme in the series.
Voldemort's entire basis for rising to power is to eradicate the non-pureblood families
from the wizarding world. Pureblood fanaticism is the glue that holds his followers
together. The Death Eaters support Voldemort because they agree with his racist
stance. It is what drives them to such acts of violence. This is the most basic conflict
in the series. However, as with all conflicts, there is an opposing side. In the Potter
series, the Order of the Phoenix is the organized resistance. The Order is a collection
of families and individuals that think exclusion on the basis of blood is a foolish and
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reprehensible stance. They fight to reverse and prevent Voldemorfs attacks. Of
ever>lhing else in the series, this seems to be the most universal theme. A story that
hinges on racial conflict is all too familiar and real. It is the one conflict that will
always c.xist somewhere in the world. Rowling’s analysis ofracism in the wizarding
world offers interesting insight into our own. For which side do we fight? Are we
working, like the Order, to rid the world ofsuch eugenics?
Finally, we come to the theme of good versus evil. The Potter series seems to
be a classic e.xample of this popular subject. Obviously, Voldemort and the Death
Eaters compose the e\ il side, and the Order with their followers is the good.
Howex'cr, Rowling suiprises her audience with complexities that do not often appear
in popular Action. The first clue of this complexity arises at the end of book four.
When Hairy emerges from the maze at the end of the Triwizard Tournament, he
comes with news of Voldemorfs return. While some believe Harry, most,including
the Minister of Magic, do not. And so, sides are drawn. The Ministry of Magic is not
necessarily evil, but neither is it clearly good. It is somewhere in between - a sort of
nuisance. Dolores Umbridge most clearly illustrates this in book five. While she is
certainly not a Death Eater, she does nothing but hinder Harry and his fnends from
fighting Voldemort. In a way, she is more the antagonist than Voldemort in Order of
the Phoenix. And yet, in principle, she is on the Order’s side. Rowling does nothing
to reconcile the two.
An even stronger example of this complexity comes fi-om the history ofJames
Potter and Severus Snape. The image of young James ridiculing Snape and hanging
him upside down shatters Han*y’s impression of his father. The pure goodness that
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James had once represented is gone from Harry’s mind. There is now a taint on his
reputation. Earlier in the book, Harry is speaking with Sirius about Umbridge. Sirius
tells Hairy,“The world isn't split into good people and Death Eaters”(Or^er 302; ch.
14). Sirius eould ha\ e been speaking about James. Again, Harry’s father is clearly not
a Death Eater, but he shows real cruelty.
The final complexity comes from the humanization of Narcissa Malfoy,
Draco's mother. At the beginning of book six, she begs Snape to look after her son.
She is w oiried that Voldemort has given Draco a very dangerous and probably fatal
task. When speaking of her son, Mrs. Malfoy loses control: “She crumpled, falling at
his feet, sobbing and moaning on the floor.‘My only son...my only son...Severusoh Se\ erus - you would help him? Would you look after him, see he comes to no
hanri?’''{Prince 35; ch. 2). Here is perhaps the most villainous family in the series,
and Rowling is able to create s>aiipathy for the mother. This all comes full circle at
the end of Deathly Hallo^vs. Voldemort orders Narcissa to check for life in Harry’s
body. NVlien she realizes his ^'itality, she quietly asks him if Draco is alive. Harry
answers yes, and she lies to the Dark Lord, caring for nothing but her son.
All of these complexities give real depth to the classic story of good versus
evil. They make the Potter series much more realistic. Nothing in life is just black and
white; most of it occurs in shades of grey. Rowling has given a story that does just
that. She portrays malice in the good side and effectively humanizes the evil. It would
be nice if the world were simple and tidy; but alas, it is not. Rowling writes with this
in mind and presents a powerful story.
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riic reception of the Harr>^ Potter series is truly a marvel. People of all
nationalities and ages ha\ e latched onto Rowling’s books. This reality cannot be
denied. And the reason for such a response? Among other things, the books portray
and address real life issues that people face unanimously. These two facts combine to
make a truly unix ersal series.
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Chapter VII: A Magical Conclusion?
Thus far, \s e ha\ e examined multiple facets ofthe Harry Potter series, pulling
out positiv e examples from each. The question before us is whether or not these
positive traits will be enough to carry Potter to canonical status. They seem good
enough to attract millions of readers right now, but how will readers respond down
the road? 1 start this final chapter with three different stories ofPotter readers. Each
has a dii'ferent take on the series, suggesting three different foresights into the future.
One of the most striking accounts from Melissa Anelli’s book, Many, A
Ilistojy. is the encounter between her and Laura Mallory. Mallory is a Loganville,
Georgia resident who has tried repeatedly to have the Harry Potter series removed
from school libraries. Indeed, she is one of the most notable figures in the Harry
Potter censorship debate. On her website, she claims,“Harry Potter is being used to
teach and promote witchcraft, Wicca, a U.S. Gov't recognized religion, in our
schools, classrooms, and to this entire generation”(Mallory). Anelli flew down to
Atlanta to inteiwiew this proponent of censorship; the conversation that transpired is
fascinating. Mallory is a fundamentalist Christian mother offour. When talking to
Anelli, she says,“My heart is in the right place, and I love kids -1 love them, and I
think they’re righteous to God and He loves them so much. They’re getting into
witchcraft because of Harry Potter”(Anelli 196). Clearly for Mallory, the cons of
Potter outweigh any pros. But, the one weakness to her campaign is that she has not
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actually read the books. Wdien speaking with Mallory, Anelli drops what she calls a
“sixty-four-million-dollar question":“Why haven’t you read the books?"(200).
Mallory responds, “1 repeatedly prayed...! said,‘God, I need to read these books
because the criticism is unbelievable, and how can I do what I’m doing and not read
the books?' He always let me know,‘Don’t read them’ ’’(Anelli 201). Regardless of
the reasoning, this sex erely weakens her case. On a very basic level, it is impossible
to accurately critique that which one has not read. This is just one example of an antiPotter individual who has not actually ingested the series.
Another more rele\ ant example proceeds from an ironic source. Harold
Bloom, whom 1 quoted extensively in chapter one, wrote an article in the Wall Sti'eet
Journal describing his stance on the Potter books. He begins by saying,“Taking arms
against Harry Potter, at this moment, is to emulate Hamlet taking arms against a sea
of troubles. By opposing the sea, you won't end it. The Harry Potter epiphenomenon
will go on, doubtless for some time, as J. R. R. Tolkien did, and then wane"(Bloom,
“Book Buyers”). He goes on to explain why he finds Rowling’s books(or in his case,
book, as I will explain) less than worthwhile. He discusses the cliches and the writing
that “makes no demands on [its] readers"(Ibid.). However, while Bloom denounces
the books just as Laura Mallory, they share one critical quality. At the time of his
article. Bloom had not read through the entire series either; he had only read the first.
And while Rowling had only written four at the time. Bloom feels no qualms at
judging the entire series by his experience with Sorcerer's Stone. As with Laura
Mallory, this discredits his case. While Bloom is a worthwhile judge of literature, his
critique of Potter does not desers^e an audience.
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One other notable critic did not read the series but still commented on it. Yet,
his \ ieu point is a bit different from the previous two. Chuck Klosterman, recognized
author and social critic, wrote an article about our culture’s response to Potter in
Esquire. In it, he begins by confessing his o\mi ignorance concerning the series; he
claims to know “nothing" about Harry Potter. Yet, he recognizes the books’
widespread acceptance and the effects that such a massive following can do. He
thinks that by not reading the series, he is outdating himself In other words, he
considers the Potter phenomenon so large, that he is rendering himself culturally
t)bsolete by not becoming a part of it. He says,“Over time, these novels(and
whatever ideas lie in them) will come to represent the mainstream ethos of our fiiture
popular culture. Hairy Potter will be the only triviality that most ofthat coming
culture will unilaterally share”(Klostennan). Klosterman’s prediction, if it happens to
be right, is quite significant. If non-Potter readers find themselves perplexed at the
popular culture in a few decades, and if that is indeed due to their neglect of
Rowling’s books, then something big will have happened. Klosterman describes it: “I
cannot even pretend to predict what the social impact of325 million books will
eventually embody. As the years pass, the influence ofthese teenage-wizard stories
will be so vast that it will become invisible.” The Harry Potter series will have
infiltrated through sectors of society, and people will continue to feel its ongoing
impact throughout the culture. But, its effects will be so broad that non-readers will
not even know what they are missing,
Of course, this is only a hypothetical situation, and it deals only with the
relatively near future. The real question is what will happen in 75 years. Where will
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Row ling's books be then? If they are decaying, having long been out print, at the
bottom of a used book pile, then their impact will have been brief and negligible. But
if Klostennan is right, and if his prediction rings true ofthe more distant future, then
Row'ling will mo\e to the ranks that few artists reach: the ranks ofa classic author.
Will she make it? Will her books of the boy wizard beat out the hundreds of others
and unify a culture around a universally appreciated story? Time will tell, but there
arc a few’ things that we do know'.
Firstly, it is important to recall w'hat becoming a “classic” really means. We
deteiTnined in chapter one that canonical status depends solely on a work’s future
readership. Even if numerous respected scholars maintain a work’s validity and
artistic w'orth. the w'ork may still remain inconsequential. The important audience is
one that is vast, and that stands the test oftime. This second point is necessary. If all
books with vast readerships were canonical, then only the

York Times Best

Seller's list is necessary; it would give a fairly quick rundown of present day classics.
The reality is that some w'orks fade from society, leaving little to no impact. Only
books that remain relevant for several decades can claim to be classics. Secondly, the
route to attaining such a vast, lasting readership is aesthetic value. The most basic
assumption of my definition is that people read what they enjoy. Thus, people read
whatever they find artistically worthwhile.
I detennined the five components of aesthetic value to be diction and writing,
character development, plot development, originality, and universality. Rowling has
positive examples of each throughout her books. Her writing is colorful and wann,
bringing the reader into the story; her character development is broad and complex.
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lending life to the personalities; her plot is involved and convoluted, with resolutions
and conflicts linked smoothly together. She wrote of a magical world in a way that no
one else has done, and she has attracted a massive following with her universal
themes and ideas.
These 325 million readers of which Klosterman spoke are certainly a point in
Row ling’s favor. As 1 have pointed out before, if her books are able to sustain this
type of readership, then there is no doubt that they will be classics in the future.
Howxver, due to the reality of time, one can only guess whether this will happen.
Regardless, it is important not to compare the Potter series to other works, per se.
Perhaps examining them in their separate contexts may lead to some insightful
conclusions. But literature tends to change along with the culture. And if nothing else.
Potter may scr\ e as the text studied to understand the massive cultural phenomenon
that occun ed at the turn of the 2

century. Either way,the series shows real potential

“to win the agon with tradition”(Bloom, Canon 6)and join the ranks of classic
literature.
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